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A 


plication for an injunction against 


Courier” 


CABLE dispatch states that the Court of Chancery 
of London has refused to grant Mme. Nilsson’s ap- 
Mr. Gye. This is, no 
doubt, the beginning of a series of lawsuits that will be in- 
teresting to the musical world, and which may, perhaps, 
terminate in Mme. Nilsson being placed hors de combat for 


the coming season in this country. 


HERE must be a musical charm in the letters zz, at 
T least as regards Italian singers, for most of the eminent 
ones have had these three letters affixed to the ends of their 
names. // 7revatore publishes a list of vocalists who have 
been thus adorned, among them Frezzolini, Rubini, Fras- 
chini, Gingolini, Bettini, Mongini, Campanini, Nicolini, Tam- 


burini, Pandolfini, Tamburlini, Marini, Albertini and lots of 


other ninnies 

l is a matter for congratulation that in at least one park 
| weekly concerts have already been organized. The ex- 
penses of these concerts will be defrayed by private sub- 
scriptions collected from persons living in the neighborhood. 
There should be no park in the city without its weekly con- 
certs, for music appeals to and refines the poor as much 


as the rich. Money can hardly be expended during the 
summer season by those who have it to spare in a better 
direction than in providing free concerts in various sections 
of the city. 


iTH regard to the three newly created knights, G. A. 
W Macfarren, Arthur Sullivan and George Grove, it 
may be said that the last named gentleman must have been 
specially honored for his sins of commission, so palpable in 
Ar- 
thur Sullivan, although regarded as an English composer, is 
not English, but Irish, as were also Balfe, Wallace and Field. 


his celebrated “ Dictionary of Music and Musicians.” 


Musicians deserve all the honors that are so sparingly be- 
stowed upon them, but many who have been offered distinc- 
tions than General Wolseley merits 
the extravagant rewards bestowed upon him for his leader- 


no more deserve them 


ship in the late Egyptian war. 
= 

R. ABBEY was at fault in wishing to engage Signor 
M Faccio as musical director of the new Metropolitan 
Opera House, and with him the best orchestral players of 
La Scala. We knew that it would be impossible for these 
musicians to accept Mr. Abbey’s offer, as by doing so they 
would lose their professorship in the Royal Conservatory of 
Music, of Naples. Moreover, Signor Faccio will be in Turin 
for some months to come, so that Mr. Abbey has now to 
look elsewhere for his conductor and orchestra. Why he 
should go abroad for them is not clear, seeing that there are 
enough excellent orchestral performers here to make up as 
efficient and large an orchestra as he could wish to have. 
There are also such remarkable beings as conductors resid- 
ing in this country. 











MUSICAL PERFORMANCES. 


OT much that is new can be written about musical per- 
formances, yet it 1s a subject that appeals to every 
singer and player—professional and amateur. The encore 
phase of concerts has been thoroughly discussed, but the 
evil continues as persistently as ever. The no less disa- 
greeable feature of “ late commencements” has been often 
referred to, without much good having been accomplished. 

Most concerts and opera representations are advertised to 
begin at eight o'clock, but those good people who de- 
light to be prompt when they do patronize a performance, 
are very generally disgusted before the concert begins, be- 
cause of the long wait forced upon them after the advertised 
time. Five minutes are passed without much murmuring ; 
ten minutes with more or less resignation; but fifteen or 
twenty minues provoke a decidedly hostile feeling, and when, 
at last, the performance does begin, the prompt attendant is 
in no mood to enjoy the programme offered. Is this to be 
wondered at? It would seem as though concerts were pri- 
vate parties, at which the guest’s arrival thirty minutes or 
more late is of no consequence whatever, seeing that the 
festivities are not supposed to begin for an hour or so after 
the stated time. 

In only one way can this state of things be altered, and 
there is not much hope that it will ever become generally 
adopted. If those who have the management of perform- 
ances would invariably commence at the advertised time, 
however few persons were present, the public would become 
accustomed to this praiseworthy promptness, and readily 
respond to the call. Late comers are not the most appreci- 
ative listeners; in fact, they are too often the most unsym- 
pathetic and indifferent of all concert-goers. It is very 
evident that to delay a performance for such individuals is 
to favor a class whose claim for indulgence is absolutely #27. 

In connection with this matter is another about which a 
few words may be said. If encores are to be so easily given, 
it would appear to be advisable to make up far shorter pro- 
grammes for miscellaneous concerts than is now the custom. 
Otherwise, a concert may be extended half an hour, or even 
an hour. But once decide against encores, and programmes 
can be drawn up to occupy just so long—at least to five 
minutes or so of any given time. What great reforms 
would these be! First, to begin precisely at the hour ad- 
vertised ; secondly, to have a concert occupy just so long a 
time and no longer. Such reforms are possible, if managers 
and artists would only agree to put them into execution. 
Some day this will be done in self-defense. 





Personals. 
SURBRUG-ERRANI.—Miss Carlotta G. Errani, daughter 
of Prof. Achille Errani, the successful singing teacher, was mar- 
ried to John Willard Surbrug on Wednesday evening, the gth, in 
St. Mark’s P. E. Church, at Second avenue and Stuyvesant street. 
THE MusIcaL Courier offers congratulations and best wishes 
for their future happiness. 

Von BULOW’s AMBITION.—Report has it that Hans von 
Biilow, since Wagner's death, is ambitious to marry the master’s 
widow—Von Biilow’s first wife. Although Von Biilow married 
his present (second) wife but a short time ago, she is said to be 
willing to consent to let him go if Mme. Cosima Wagner will say 
‘* yea." The second Mrs. Biilow finds the pianist altogether too 
difficult to get along comfortably with. 

LIEBLING ABROAD.—Mr. S. Liebling, the piano virtuoso, 
having severed his connection with the Camilla Urso Concert 
Company, left for Europe, Thursday, May 10, on the Gellert. He 
contemplates making a stay of from two to three years abroad, 
during which he intends visiting Liszt at Weimar, Saint-Saens at 
Paris, and other celebrated musicians and composers of the day. 

COMING TO THE LAND OF GOLD.—The tenor, Mac- 
chiavelli, is reported to have left Italy for America. The tenor 
Vittorio Deliliers is said to be coming over to North or South 
America. 

LENA ANTON 
playing in St. Louis, Mo. 
‘*Concert-Stiick” she was awarded high praise. 


PRAISED.—Miss Lena Anton has been 
For her performance of Weber's 
It was said to 


| be both brilliant and musicianly. 


DOESN’T PLEASE THE COGNOSCENTI.—Senor Sarasate 
earned a triumph at a recent Crystal Palace concert in Max 
Bruch's first violin concerto. He is accused, however, of playing 
too little meritorious music for cultivated lovers of the art. 

A COMPETENT MANAGER.—Young Jules Grau, who 
managed a concert company last summer, consisting of Mlle. 
Paolina Rossini, Mme. Carreiio, Signor Tagliapietra and Blumen- 
berg, the violoncellist, with unprecedented success, may organizea 
company to concertize at the large summer resorts this season. 
He is thoroughly competent and understands his business. 

TREUMANN—WIRSING.—Max Treumann, the well-known 
baritone, was married on Friday, a week ago, to Miss Katie 
Wirsing, of this city, one of his former pupils. We wish them 
much happiness. 

EMMA NEVADA'S PARISIAN DEBUT.—Emma Nevada 
made her first appearance recently on the stage of the Opéra 
Comique, Paris, in Felicien David’s opera, ‘‘ The Pearl of Brazil.” 
She met with a gratifying reception. 





THE RACONTEUR. 





tatty as are some of the exchanges 

pleasantly called musical, that come under the eye of Ze 
Raconteur, there is an occasional gleam of unconscious humor 
found in their pages that compensates one for weary wading 
through dreary drivel. One of these compensations of nature 
was discovered recently in a Southern journal, reputed to be mu- 
sical, which in speaking of somebody or other as Lord Tolloller, 
in ‘‘ lolanthe,” solemnly declared that ‘‘ his tenor, while flowing 
in its natural channel, sounded smooth and pretty, but the mo- 
ment it descended to a lower key it became a falsetto, and in ris- 
ing from its natural level it had to contend with an occasional dis- 
cord.” The ‘‘ natural channel” of most tenors that have come 
under our observation has been the throat, but this artist probably 
sang through his nose at times and possibly through his off ear. 
In the latter instance, his voice must have sounded very ‘‘ pretty ”’ 
This tenor voice is also remarkable in becoming meta- 
when it ‘‘ descended to a lower 


indeed. 
morphosed into ‘‘a falsetto” 
key.” If it had ascended to a higher key it would probably on 
the same principle have become Such 
a voice is a novelty indeed, and should be highly prized 
by its possessor. He should put it in a glass case and 
only exhibit it on Sundays. A _ pleasing entertainment must 
have been the rising voice contending with an occasional discord 
and victoriously knocking it out in one round. Where the discord 
came from, if not from the voice itself, does not appear. Perhaps 
the artist had a double voice, one part of which sang in tune and 
the other didn’t, and when the two locked horns for supremacy 
It is a pity this impersonation of Lord Tolloller 


a thorough-going bass. 


there was war. 
will not be enjoyed in this city, so that some of the sophomorical 
critics of the town could exercise their little wits upon its curious 
characteristics. They would doubtless find in it a new musical 
revelation that would make an exhaustive draft upon their remark- 
abie vocabularies. These erudite gentlemen would undoubtedly 
hail this 7o//oller as a wonder who could sing a duet all by him- 
self, and whose voice at will was tenor, falsetto or bass. They 
have, at least, as much appreciation as the Southern quill-driver, 
and could hardly fail to discover his intrinsic merit, although it 
must be confessed that few of their number have the same choice 
command of Tupperian English and that copious flow of phrase 
and epithet which sounds so nice and means so little. The tollol- 
lerloo style of criticism is characteristic of American circulars, 
which hang by the eyebrows on the outskirts of musical journal- 
ism. Their writ’ > follow the Jack o’ Lantern of a vague and 
glimmering idea iurough the winding mazes of involved expres- 
sion, and patiently hope at the end of a long and weary 
sentence to said something intelligible. If they 
do not succeed in making themselves understood, they feel that 
they have certainly tried very hard to do so, and anyway their 
screeds fill up. This is the bane of these journalistic tyros—the 
ever-recurring demand for ‘‘ copy to get the paper out,” regard- 
less of its interest, merit or intelligence. Clippings, petty and 
grand larceny of news and ideas, and obscure English hilariously 
dubbed criticism, are their stock in trade and all the sermons of 
The Raconteur could not change their organic condition of happy 
idiocy. They should be allowed to pursue the uneven tenor of 
their way undisturbed by a thought of ridicule or retribution, for 
they are their own worst enemies and only furnish food for enter- 
tainment for the few unfortunates who, like 7he Raconteur, occa- 
sionally dip into their pages. 


have 





a 

A very neat advertising dodge is that of Asger 
Hamerick, director of the Peabody Conservatory of Music in 
Baltimore, in dedicating his new ‘‘Christian Trilogy” to the 
Pope. The coy Asger first asks permission to do so through the 
Archbishop, who soon receives a letter from his superior, which 
was immediately sent by the Associated Press broadcast 
throughout the country. The Pope deigns to let the work be 
‘printed with his august name,” and mentions Hamerick as 
‘* working so long and with so much zeal for His Divine Glory.’’ 
The only thing gentle Asger was working for was a cold-blooded 
advertisement of a composition which would not otherwise have 
been heard of outside of the precincts of Baltimore. Hamerick’s 
compositions don’t amount to very much anyway, and he is 
scarcely mentioned as a composer, except when some musicians 
find a chance to get even with him. Hamerick’s compo- 
sitions are played only under his own baton, as nobody else wants 
them. The Pope will probably repent of his haste in sending a 
warm letter of acknowledgement when he hears the beginning of 
the ‘‘ Trilogy,” then the middle, and at last the final agony. He 
will have a chance to do so. He will see that a dedication to the 
Pope does not make bad music good, and while anything that 
comes from the Peabody Institute is not necessarily evil, it very 
seldom excites the world. If Hamerick had been a re- 
nowned composer he might have dedicated the ‘‘ Trilogy” in 
this fashion with excellent taste. Not enjoying that privilege, 
however, questions are asked about him, and much curiosity ex- 
ists as to his cranial development, and whether it has any symp- 
toms of softening. - Asger has become notorious through his rich 
and healthy cheek, and for the nonce he is more talked about than 
all the dull proceedings of the Peabody Institute. Great man, 
Asger! Big head ! as the indians say in their classics. 








Gustave “Gollasch, a”music teacher, living at No. 91 
Lewis street, shot himself in a vacant lot near the West One 
Hundredth street police station on Monday night and died yester- 
day afternoon at the Ninety-ninth Street Hospital. He was the 
son of a wealthy Austrian merchant, but had become dissipated. 





THE MUSICAL COURIER. 


A Musician’s Lecture. 
R. JEROME HOPKINS lectured in Steinway 


Hall recently after this fashion : ; 

I wish that I could talk for just about one month steadily, but 
I am afraid that the first thing to find would be an audience. I 
would discuss the tariff and the Nihilists, the proper position of 
dynamite in a nation’s constitution, the Passion Play, the temper- 
ance question, the question of cruelty to children by allowing them 
to sing, the war in South Africa, the late Russian war, the im- 
pending war in China, and the piano war. I should also like to 
argue the subject of lap-dogs, clubs for dudes, the back-hair of 


actresses, and the proper number of Freddies which should be 
permitted to the average Langtry. But I am inclined to think 
that a month of steady talk would be a short allowance for all 
these subjects ; but don’t get frightened, for I hope to detain you 
with my talk only about fifteen or twenty minutes. 

I ought, however, to apologize for presuming to talk at all, for 
I have no license as a speaker (and I believe that a license is now 
required to blow one’s nose), and a musician with a tongue has 
no more claim upon the suffrage of the public than a musician 
with brains ; although, to tell you the truth, it does not seem as 
if art were particularly injured at present by a superabundance 
of either. I shall be fortunate, however, if at the conclusion of 
my remarks you do not quote old Bishop Butler's lines to me 

** In dressing a calf’s head, although 
Ihe tongue and brains together go, 
Both keep so great a distance here, 
*Tis strange if even they come near.’ 

I suppose that none will be brave enough to deny that the spe- 
cial characteristic of the present century is dispatch in almost 
every department of material and practical activity, and in a great 
many intellectual departments. 

The old adage that ‘‘there is no royal road to learning” may 
be met with the retort, ‘‘ But there are a great many Republican 
and American roads to it,” and some of those roads are a vast 
deal better than your old-fashioned roads for the purposes of 
Americans. 

It is only in the application of this active force to music that I 
have any concern in this lecture, and when you ask yourselves, 
‘* What is it this man is driving at? What is he raving about? 
Who is this fussy, uneasy, restless, radical, scribbling, garrulous, 
crazy, cranky musician anyway ?”’ you may get for an answer that 
he is simply a man who tries to realize that he was not born a few 
hundred years ago, and who strives to apply to music the same 
rules of development, enterprise, progress, dispatch and common 
sense that are universally applauded when applied to other arts 
and sciences in this stupendous age, for we have enough lazy, 
ignorant, tippling, sponging, idle, old-fogy, vegetating musicians, 
God knows. 

It is not for me to recall to the 
dinal musical wonders of this city during the past quarter of a 


minds of New Yorkers the car- 


century, for they have only helped to make us a city and nation of 
musical fools in the eyes of Europeans at the same time that our 
country is regarded as an unequaled field in which all sorts of 
We offer an extraordinary 
spectable of refinement and consistency to educated Europe. We 


have an Academy of Music, conceived, born and maintained by 


adventurers can reap a rich harvest. 


our best society, which has yet been no academy for thirty-three 
years, and as a proper and fitting sequence to such a style of 
academy we had to import a march from Europe for our Centen- 
nial Exposition a few years ago and pay $5,000 for it. 

On top of this we incorporate a society to make it illegal for 
little children to sing when the Lord gave them voices ; so that 
after the Almighty has shown his will, we have to go and get the 
president of a society for the prevention of imaginary cruelty to 
children to indorse the Almighty’s opinion or to contradict it. 

Yet a New Yorker of nearly thirty years’ experience is publicly 
denounced because he cannot see the common-sense, reasonable- 
ness and decency—nay, the constitutionality—of such a state of 
things, under our professed form of free government. 

For the benefit of the present generation let me mention a few 
facts : 

Twenty years ago this man advocated schools for choir boys at- 
tached to every church with a boy choir. It was scoffed at, and 
church committees kept on advertising for ‘‘ well-trained boys for 
They might as well have advertised for three-legged 
roosters, for ‘‘ well-trained choir boys ” did not then exist. 

So this man opened free schools for training choir boys and had 
480 of them under training in three separate schools in one win- 
ter (1863). Now, almost every church with a boy choir has its 
own training school, and, as a result, I particularly call attention 
to the boy choirs of Trinity Church, Trinity Chapel, St. Francis 
Xavier's and St. John’s churches, in this city. ‘Twenty years ago 
such singing as is to be heard in those churches was not dreamed 
of by the public nor by musicians. ‘Twenty years ago, when the 
Harmonic and Mendelssohn societies were in their prime, this 
same man predicted that jealousy and bankruptcy would soon de- 
stroy them because they had no reserve fund of young singers to 
He then established the Orpheon Free Schools ioi 


choirs.’ 


draw upon. 
the supply of such a treasury of voices, and twenty thousand 
pupils were enrolled in those schools during eighteen years. Of 
course this whole scheme was derided at the time by musicians 
and critics. 

But now the Harmonic and Mendelssohn societies have long 
since been dead and buried, and I never heard that their under- 
takers’ bills were ever paid. 

Twenty years ago this same man advocated a choral depart- 
ment to both of the Philharmonic societies of New York and 
Brooklyn, and under the same director that conducted the orches- 
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tra. In common with the previously mentioned ideas, so this one 
was scouted by the sages of music and criticism as well as by the 
directors of the two Philharmonic societies themselves. 

Now, I beg of you to mirk the development of this theory. 

Dr. Damrosch was keen enough to discern the immense advan- 
tage which a choral organization would be to his Orchestral Soci- 
ety, and before long he had a fine body of singers under training. 
I well remember his calling one time at a house in Twelfth street 
to ask for singers from the Orpheon Free Schools, and he got 
them. 

Now both Philharmonic societies, as you know, have their 
choral departments, built upon the foundation of 20,000 Orpheon 
pupils, and the man who first advocated these things is called a 
‘‘ visionary” and ‘‘ dreamer ;” but believe me, my dear friends, he 
has not spent the past twenty years entirely in dreaming. Not 
much, 

I might awaken a great many more musical 
caverns of memory,” but this is neither the time nor the place. 
Doubtless they will see the light in due time, for I have a pain- 
fully good memory in some things ; but I pass on to the applica- 
tion of the foregoing statements to the present occasion, and it is 
To deny the value of rudimental instruction is only 


‘* echoes from the 


as follows : 
a contemptible affectation of fools and pedants, and is entirely in- 
compatible with the principles of pure art. 

Now, I have a theory that the only impressive singing is declama- 
tory, and that all singing which is not declamatory descends to the 
level of mere mechanical noise. 

Declamation is the great dividing line between good and bad 
singing, intonation, portamento, inflexion, modulated dynamics, 
&c., are all second in importance to declamation. 

Now, declamation is the essence of intelligibility and theoreti- 
cally of the opera, as well a& the spice of all good ballad singing, 
and all adult singers are expected to know what declamatory sing- 
ing is. 

Few adult singers know anything about it. 
dren know anything about it. 

Yet it cannot be denied that if declamation in music, like decla- 
mation in speech, were taught to children, a more intelligent ele- 


Still fewer chil- 


ment would be infused into adults’ singing. 


Morrissey and Juch. 
UMORS have been afloat that Miss Emma Juch 
is to become the central figure of an English opera com- 
pany which will be managed by Brooks & Dickson, and the for- 
tunes of which are to be advanced by ‘‘ Jimmy ” Morrissey, the 
inventor of the now well-worn Abbott kiss. 

There may be considerable truth in these rumors and it is not 
to be denied that Juch, who is a greater artist than Abbott and a 
handsomer woman, would under the mangement of the proper 
parties, and with judicious surroundings, make a success in English 
opera. 

We say there may be considerable truth in these rumors, as 
among the most interested listeners to ‘* Martha,” which was 
sung by Miss Juch last Friday night at the Lexington Avenue 
Opera House, were Mr. Morrissey and Mr. Brooks, both of 
whom listened with rapt attention to her singing of the ‘‘ Last 
Rose of Summer,” which after an encore she repeated for the 
benefit of these two gentlemen in English, although she was 
singing in German opera. 

As Morrissey left the house with Brooks, he said: ‘‘ My boy, 
she did sing ‘Home, Sweet Home’ to perfection that time, did 
** Well,” said Brooks, ‘‘I thought it was ‘ Way up 
* she was singing ; I did not get at the words, 


she not ?” 
the Suwanee River 
but the tune sounded like that.” 

There is no doubt the future of English opera in this country 
is thoroughly secured, if two musical managers like Messrs. Mor- 
rissey and Brooks are at the helm. Carl Rosa would better re- 


main in England. 








A Slander Refuted. 
New York, May 10, 1883 
Editors of The Musical Courier 

I have been surprised and chagrined that a weekly 
musical and dramatic paper has seen fit to announce that Mr. C. F. 
Tretbar and Messrs. Steinway & Sons have not acted toward me 
with the etiquette and brotherly feeling that an artist is to expect 
from gentlemen occupying the prominent position they do. 

I must at once take this opportunity to state that Mr. C. F. 
Tretbar and the firm of Steinway & Sons have done their utmost 
to enable me to appear under favorable conditions before a New 
York musical audience. I do not know whether I would have 
able to play under similar circumstances in this city, unless 
This is due to 


been 
Messrs. Steinway & Sons had thus favored me. 
them, and I am urged, in strict justice, to ask you to print it. 


Respectfully yours, ANTON VON KONTSKI. 


The above letter is a reply to an outrageous, defamatory 
article, written by a man who is under the greatest moral 
and financial obligations to Mr. Tretbar and the firm of 
Steinway & Sons. After his return to this field of journal- 
ism, after a most disgraceful fiasco, the above-named gentle- 
men refused to countenance him. Most men would, under 
the circumstances, have had the delicacy to keep quiet, but 
the man in question not alone tried to foist himself upon his 
creditors for support, but when they refused he began to 
abuse them, and has continued to do so ever since. The 
article about De Kontski is a shameful falsehood. Steinway 
Hall, which had been closed for the season and was specially 
re-opened, and all the necessary attendance, as well as the 
| programmes, posters, tickets, &c., were furnished free of 
charge by Messrs. Steinway & Sons to the Chevalier de 





! Kontski, and his letter is sufficient refutation of the slander. 





PERFORMANCES. 
we 
Emma Juch in German Opera. 

I‘ is surprising that there are still some persons in 

this city who will undertake to give performances of operas with 
one or two artists only, without a competent conductor, minus a 
chorus and with no scenic effect and expect patronage at the same 
time. What was called an operatic performance of ‘‘ Martha” took 
place on Friday evening, May IT, the 
Opera House. Miss Emma Juch was the only artist in the cast 
who did any justice to the work, but her surroundings were so 
meagre and incompetent that even her best efforts produced no 


in Lexington Avenue 


telling effects. 

Neither Miss Bertha Ricci, as Mr. C. Sternberg, as 
Lionel; Mr. C. Vierling, as Plunkett; Mr. O. Wilke, as 
Tristam, had the faintest conception of the parts they were re- 
spectively called upon to fill. 

A dozen blunders occurred in the concerted parts and even solo 
The performance 
suffered severly for want of a competent director. Mr. Max 
Hirschfeld, a youth who recently arrived from Berlin, wielded the 


We would advise him to take a 


Vancy ; 


nor 


numbers were transformed into parodies. 


baton with disastrous results. 
course of instruction in this city from either of our operatic direc- 
tors. Max Maretzek, or Herr Ernst Catenhusenor Herr Norvak, 
could give him many points which he might use in the direction of 
a light operatic work like *‘ Martha” after he has taken a course 
of study in score reading. 

The attendance was small, and, we were pleased to notice, not 


demonstrative. 
ee ere 


“ Satanella.”’ 
* <aendhe spectacular opera, “ Satanella,” 


has been 


Theatre. The 


running about a week at the Standard 
1 


scenic and mechanical effects, as well as the costumes, are among 
the most gorgeous and effective we have seen in this city for some 
time. In this respect Balfe’s intentions seem to have been fully 
realized, and the same may be said of the chorus and orchestra, 
both of which show evidences that an earnest and competent 
musician must have been in charge. 

The solos and concerted pieces were, however, wofully ren- 
dered. 
Count 
Hortensius 
Karl - r a 


Bracaccio 


The following cast is responsible for this 
Mr. George Traverner 
Mr. J. H 

Hampshire 

H. Hamilton 
red. Rornemann 
Miss Alice May 

Miss Marie Jansen 


Arimanes 

Satanella 

Lelia 
} 


Stellz Miss Rose Temple 


Mr. W. H. 


s could do justice to Balfe’s 


a 


itl e exception o r Jornemann a 
With th tion of Mr. F. I mann and 
Hamilton, not one of the other singer 
yeautiful ballad music, which runs through the whole work. 
t tiful ballad m runs through the whol 
Miss Alice May was at one time an excellent singer, but her 
M Al May t H ger, but I 
upper notes are entirely useless, and it is painful to hear her try 
to sing. The false vocal method of Miss Marie Jansen, which 
produces such unmusical results, may be tolerated in a light 
comic opera where the dialogue occupies ever half of the work, 


but in a purely lyrical work, like ‘‘ Satanella,’’ Miss Jansen’s per- 


son is more welcome in the auditorium than it is on the stage 


unless she joined the ballet, which, judging from her costumes, 
appeared about imminent. 

Miss Rose Temple has of late become perfectly indifferent to 
the duties an actress or singer is to perform, and she walks and 
talks through her part instead of acting and singing it. 

This all that The opera contains the 


best elements of popular success and this can be secured, if com- 


is about can be said. 
petent artists assume the roles that are now in the hands of the 
ladies and gentlemen mentioned. 
S 
st>  —— 
“9 
Moderati’s Concert. 
HE annual soirée musicale of Signor Moderati took 
5S 
place in Chickering Hall on Tuesday evening, May 8. It 


is not often that the first part of a programme lasts until almost 
ten o'clock, but such was the case on that evening. The concert 
wasas interesting as others of the same kind, and served to bring 
Mrs. 
‘*Roberto, o to che adoro.” witk expression 
lr. d’Ernesti 


forward a number of inferior as well as excellent singers. 
F, W. White sang 
and effect, but Mr. 
displayed only ordinary talent as a pianist, while as a composer 
Signor Moderati did not particularly distinguish himself. His 
works are a rehash of Italian melodies. Misses B. Zacharie and 
F. Bacot sang a duet by Offenbach in fair style, but Mrs. W. 
solo. Other vocalists were Miss 
C. Townsend, Miss D. Vonder Luke, F 
and W. Mockridge. With such an extended programme, plus 


encores to almost every number, the concert should have com- 


Chapin was hardly tolerable. 


Davis was less successful in her 


Powers, F. Boudinot 


menced at 7:30 instead of 8:30 
@—_—_—_ 
Opening of a New Organ. 

HE new Roosevelt organ recently erected in the 
Church of the Incarnation, lhirty- 
fifth street, was opened on Friday evening by the regular organist 
of the church, Fred. Archer The instrument three 
manuals and a pedal key-board of full compass, and altogether 
some thirty-six speaking stops, with provision made for fourteen 
A novel and excellent feature of the instrument is that the 
The stops sepa- 


Madison avenue and 


contains 


more, 
choir organ is inclosed in a separate swell-box. 
rately and in combinations of twos and threes are effective, but 
the full organ is not altogether satisfactory. The adjustable com- 
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bination pistons are admirable aids to registration. The reeds | plete, and the string quartet was very fine. 








and flute stops are excellent specimens of workmanship, while 

the string and foundation registers are quite satisfactory. 
Mr. Archer's playing was not so successful as at some of his 
ate re ils in Chickering Hall His best showing was in the 
ter and softer selections, in which he displayed talent in regis- 
tratio H neral performances lack breadth and dignity, 
while his fugue playing is weak and trivial He may just as well 
have had no programme printed, as he did not observe it any 
more than suited inclination. Alex. Guilmant’s sonata in D 
minor is by no means a strong work, while the ‘‘ Storm Fantasia,” 
Fr ens, ca ardly be considered seriously, as the storm 
ection is insignificant and ineffective. H. Clarke's ‘‘ Serenade” 
charming little piece and was delightfully rendered. Mr. 
Archer also pl Wallace's overture ‘‘ Love’s Triumph” in ex- 
ind with much taste. The organ is certainly a credit 
ch is not large), and when finished will be very 

ind extremely ellective. 
- < 


Sunday Evening Concerts. 


THE concert at the Casino on Sunday evening last 
J aS 


was well attended. The performers were Miss Lillian Rus- 


Mme. Julie Rosewald, the Chevalier de Kontski and Jules 





sell, 
Levy. Mme. Rosewald is fasse, but gave the polonaise from 
Mignon” as well as could be expected. She was kindly re- 
ceived Che Chevalier de Kontski’s piano playing created the 
best impression on the audience. He gave a fantasie on ‘* Faust ” 
of his own, which was encored. Miss Russell, as usual, was 
received with enthusiasm, while Mr. Levy’s cornet solos were as 
effective as ever rhe orchestral number of most importance was 
the new ballet by Saint-Saéns, ‘‘ Etienne Marcel.” It is made 
up of four movements: Entre des Ecolieres, Musette Guerriere, 
Pavane and a Tempo di Vals¢ ‘he workmanship and ideas are 
idmirable No doubt the ballet will be heard again. 
Che concert at the Thalia Theatre on Sunday evening was for 
benefit of the chorus. Mme. Geistinger was very successful 
in her rendering of the English song ‘‘ Pretty as a_ picture,” 
which she tried for the first time. She was thrice recalled. She 


Europe to 


will 


Sail 1o lay 


> 
Columbia College Glee Club. 
lumbia College Glee Club sang in Chicker- 


| or Col 
ing Hall 





on Friday evening, the 11th inst., in a programme 
made up of college songs and glees. The club is composed of 
amateurs, who, on the whole, sing with spirit and effect. Several 
elections were well received by the audience present. HH. Sea- 
man’s warbling seemed to please the audience best. 
a > io 
Aid Society Concert. 

CONCERT was given on Tuesday night, the 
A 8th, for the benefit of the Children’s Aid Society, at No. 16 
East Thirty-sixth street, the residence of A. B. Stone, one of the 
trustees. ‘The financial result of the affair was quite satisfactory 
Ihe performers were the Ladies’ Vocal Club, under the direction of 
Augustin Cortadaand Rafael Joseffy. The singing of the Ladies’ 
Vocal Club was excellent for mateurs, while the playing of Mr. 
Joseffy w ioted for its tf Ihe audience was large, 
fashionable and brilliant, among them being the following persons : 
Mr. and Mrs. John Davis, Mr. and Mrs. Arthur Hinckley, Mrs. 
Ireland, Mr. Jo Thos. Reeves Ash; the artist, Wm. Walton ; 
Mr. and Mrs. Edward Mitchell, Dr. and Mrs. Winston, Mr, and 
Mrs. Farragut, Mrs. Stillman, Mr. and Mrs, Raymond (ce Annie 
Louise Cary), Mr. and Mrs. Geo. Baker, Mr. and Mrs. John 
Rockefeller, Miss Spellman, Miss Julia Parsons, Mr. and Mrs. 
( 1 Wi tis, Mr. Geo. Otis, Mr. Chas. Coon, Mr. 
Dilloway, Mr. Elliott, Mr. Case, Mr. Agramonte, Mr. Hermann, 
Mr. Seward 

> _ 
The Mozart Musical Union. 

HE Mozart Musical Union gave a concert in 
T Chickering Hall on Monday evening, the 14th, The union 

exc nt amateur organization, numbering some hity or 
sixty rformers l played several selections with good taste 
ind effect, a did credit to the conductor, Carl Richter Nicolai. 
lhe assisting artists were t Meiggs Sisters, Christine Dorsert, 
Sienor Lencioni, Carl Richter Nicolai and E. A. Lefébre, the 
well-known saxophone virtuoso lhe whole entertainment passed 
off successfully. 

~ - 


The Philadelphia Musical Festival. 


HE first Musical Festival that the city of Phila- 


T delphia | ‘ within its walls is a thing of the past. It 
needs must be a sure and unerring sign of the rapid growth in 
culture of e divine art in this country that even a city like 
Philadelp! n which t} ience of the Quaker element and 
many other untow ci stances, among which its nearness to 
New York is not one of the least important, combined to make it 
famous as one of the most unmusical cities of the Union, we say 
that even Philadelphia has had its own musical festival. What 


makes this musical demonstration all the more significant of in 


Brotherly Love, is the fact t 
lhe 


creased art-interest in the City of hat 


it was gotten up, for the greater part, by home talent. fes- 
tival chorus of s40 members, of course, consisted of Philadelphi- 
ans, and a right fine chorus it is; the voices are unusually fresh 
and well trained, the sopranos, for instance, taking with ease and 
cleanly high B, which, in the high pitch that the Philadelphia 
Orchestra still holds, comes almost up to high C. The orchestra 
of 100, over sixty of which are Philadelphia musicians, was com 





| pets were absolutely bad, otherwise the ensemble was good. 











COURIER. 





In the wood-wind, 
however, there were some discrepancies of pitch, and the trum- 
The 
two conductors of the Festival, Messrs. Wm. W. Gilchrist and 
Chas. M. Schmitz, also belong to Philadelpbia, the former being 
a composer of high merit, but, like most composers, a pretty 
poor conductor, while the latter is really a fair director, with con- 
Siderable influence over the chorus, good ideas of tempi, and a 
firm, resolute beat, who only lacks a little more experience in 
handling his orchestral forces and in accompanying recitations to 
made him a first-rate conductor. The soloists, of course, were 
imported ; but the best one among them, next to Mme. Scalchi, 
was Max Heinrich, who, up to a short time ago, when he came 
to New York, belonged to Philadelphia. 

If thus the musical means for the first festival was three-fourths 
constituted of home talent, the credit for the financial means, the 
nervus rerum, must be given entirely to home pockets. Some of 
the richest and prominent citizens of Philadelphia had generously 
united in guaranteeing the expenses of the festival, and it seems 
that their funds will have to be taxed to some extent, seeing that 
the income of the Festival is approximately judged at a little over 
$20,000, while the expenses will almost reach $10,000 more. 
Nothing daunted, however, the same guarantors intend to unite 
in making the Philadelphia Musical Festivals, the first of which 
has been so undisputed an artistic success, a standing institution, 
by holding together the fine chorus and erecting for them a great 
music hall of the dimensions of the Cincinnati hall. 

In the absence of such a hall at Philadelphia, the May Festival 
performances were given at the Academy of Music, which is a 
very fine building, holding about three thousand persons and with 
excellent acoustic qualities. The stage was built up amphithea- 
trically and the orchestra in front, chorus and performers holding 
about the same position as under Thomas in the last New York Fes- 
tival at the Seventh Regiment Armory. At the first night’s concert 
and the 
programme opened with Otto Nicolai’s (the composer of 
‘** Merry Wives of Windsor”) Festival Overture in F, for orches- 


on Wednesday about two thousand listeners were present, 
the 
tra and chorus. This is nota very important work, as the Luther 
Hymn, ‘‘ A mighty fortress is our God,” which forms the main 
subject of the overture, is not particularly well harmonized, and 
the intervening orchestral fugue is of the commonest pattern. 


lhe work was sung and played well under Mr. Gilchrist’s conduc- 


torship. Continuing about the performances in chronological 


th Chandos Anthem, ‘‘ O praise the 





order, we next heard the 
Lord with one consent,” in E flat, by Handel, in which the chorus 
again did good work, while of the soloists, Miss Anna L. Fuller, 
soprano, Mr. A. D. Woodruff, tenor, and Mr. Henry Price, basso, 
we do not know whom to designate as the worst, but are inclined 
All these combined, how- 
Next Mme. Gabriella 


to award this superlative to Woodruff. 
ever, did not amount to a ‘‘row of pins.” 
Boema, the dramatic soprano, who made such an impression at 
one of the Steinway Hall matinees last winter, gave a fine rendi- 
of of ** Ab- 


schenlicher” from ‘* Fide as the Philadelphia Democrat has 


tion Beethoven’s *‘ Ah perfido” aria (not the aria 


10, 


it), and took the house by storm. The second half of the some- 


} 


what long programme consisted of Spohr’s noble and beautiful 


oratorio, ‘‘ The Last Judgment.” It is something of a reproach 
to New York that this work has so far never been given here as it 
certainly is just as deserving of a hearing as some of the works of 
The 


performance under Mr. Schmitz, who was enthusiastically received 


the older masters which have been repeated ad nauseam. 


at the conductor's stand, was an excellent one so far as the chorus 
was concerned. The orchestra, however, on this occasion, left a 


great deal to be desired of the soloists. Mme. Boema did not 


seem to be in particularly good voice, and while trying to force 
it sometimes slightly deviated from the pitch. Max Heinrich, 
He sings like an educated 


Mr. Wood- 


[he Lord cannot possibly have intended 


the baritone, was highly satisfactory. 
musician and his voice is agreeable and sonorous. 
ruff was poor, as usual. 
him for a solo tenor, but some evil spirit must possess him to in- 
flict himself in that capacity upon a defenseless public. But why 
Miss 


chance in the oratorio to show her 


do not those in authority stop engaging him ? Emma 


Cranch, the alto, had but little 
good voice and training, but she possesses both, as was amply de- 
monstrated on future occasion. 

The first matinee on Thursday, before rather a slim audience, 
opened with Schumann’s B flat symphony, conducted like the rest 
of the programme by Mr. Schmitz, who showed, as we said before, 
that he lacks but routine to make hima master conductor. The 
symphony went well on the whole, except the glaring playing of 
the trumpets, the viciousness of both the flutes and some amateur- 
ish phrasing on the part of the first oboe. The difficult scherzo 
Mr 


aria, ‘‘Qu’a mes ordes ici,” from Boieldieu's 


was rendered very well. lranz Kemmertz next made his ap- 
pearance in the 
‘* Jean de Paris.” It was transposed down to E flat for him, and 
he sang i 


Mme. 
ment orchestrated by Liszt. 


t well, albeit he did not seem in particularly good voice. 


Loéma sang Schubert’s ‘‘ Erl King” with the accompani- 
b tod 


She also, in the course of the after- 


noon, gave the ‘‘ Casta Diva” aria from ‘‘ Norma,” both with fair 


success. More successful, however, than either of these two 


was Mr. Rafael Joseffy, who perfectly delighted his 


artists, 
audience with the rendition of the second and last movements from 
which work is well known as his 


Chopin’s E minor concerto, 


pi de resistance. Upon several hearty recalls he gave the 


first encore of the 
tique” in B flat. 


ture concluded the 


Festival, namely, Bargiel’s ‘‘ Marche Phantas- 
: A fine performance of Rossini’s ‘‘ Tell” over- 
first matinee satisfactorily. 

for the second evening concert embraced Max 
A lucid and musicianly synopsis of the 


The programme 
Bruch’s ‘‘ Odysseus.” 





work from the pen of our esteemed correspondent, Dr. Louis 
Maas, appeared in our last week’s Boston letter, and as we coin- 
cide with his views in every particular, it seems hardly necessary 
for us to add any further comment. We may therefore straight- 
way proceed to speak about the performance which was conducted 
by Mr. Gilchrist. Why this should have been the case, while 
Mr. Bruch, the composer of the work, was at the command of the 
Festival Committee, and why he should not only have been in- 
vited to conduct, but also not even invited to listen to the per- 
formance of his work remains a secret of the committee. 

So much, however, is sure, that he would have eclipsed Mr. 
Gilchrist, who has, as we also mentioned before, little or no 
talent for conducting. The performance on the whole, therefore, 
could not be termed a very successful one, although the chorus 
sang several numbers, notably the difficult ‘‘ Storm Chorus,” with 
great vigor and precision. Of the soloists, only Miss Emma 
Cranch, who sang Penelope's lovely part, the finest one in the 
whole work, with good taste and voice, was worthy of the occasion. 
Miss Fuller was very weak and Mr. Remmertz was perfectly out- 
rageous. He did not know his part and made the biggest mess of 
it that we ever heard Jacob Graff, 
the tenor, was sick, and as nobody could take his short part at 


made in a decent concert. 
short notice it had to be cut out. 

The second afternoon concert showed some increase in the re- 
ceipts and would doubtlessly have done so to even greater degree 
had it not unfortunately rained heavily just before the beginning 
of the matinee. 
Beethoven’s A major symphony, the ‘‘ Sylvia” ballet, by Délibes 
and Rubinstein’s fine ‘‘ Overture Triumphale.” All of these works 
were well rendered under Mr. Schmitz, but did not show that 
admirable working out of detail that we are used to in New York. 
Mr. H. R. Romeyn, a tenor, with an agreeable, if not very strong, 
voice, created a good impression by his delivery of an aria from 
Gounod's ‘‘ Polyeucte” and the ‘‘Celeste Aida.” But the acme 
of success that was so far achieved at the festival was reserved 
She fairly aroused the house by her 


The programme contained, of orchestral works, 


for Mme. Scalchi to gain. 
artistic and noble rendition of the recitative and aria, ‘* Eccomi al- 
Semiramide” and the aria of the page 
” after both of which she was 


se 


fine in Babilonia” from 
from Meyerbeer’s ‘‘ Huguenots, 
encored. 

The Friday evening’s concert was well attended and opened 
with the overture to the ‘‘ Magic Flute” by Mozart. Miss Emily 
Winant, our well-known alto, gave a highly successful rendition 
Orpheus ” 


of the ‘*Che faro senza Euridice” aria from Gluck’s 
and later on of a Handel aria (put down on the programme as the 
aria di Chiesa by Stradella and reported by the Philadelphia 
Democrat to have been an aria from ‘‘ Stradella’’), after which she 
was encored and had to repeat it. Mme. Boema and the chorus 
then sang the ‘‘Inflammatus,” from Rossini’s ‘‘ Stabat Mater,” 
with good effect and the chorus again distinguished itself by sing- 
ing in the place of the solo put down for the sick Mr. Graff a 
setting for chorus and orchestra by Mr. Gilchrist of Gounod’s 
“Nazareth.” The orchestra followed with Schubert's beautiful 
unfinished symphony in B minor, which was the best orchestral 
performance dur‘ng the whole May Festival. The closing number 
of the programme was Mr. Gilchrist’s setting of the Forty-sixth 
Psalm. As this composition received the first Cincinnati prize in 
1882, awarded by such judges as Reinecke, Saint-Saéns and Theo- 
dore Thomas, it is scarcely necessary to affirm that it is a good 
work. 


however, sometimes a little impractical, especially as in the fast 


Inspiration and workmanship are alike beautiful, the latter, 


tempo for the chorus, ‘‘ The heathen raged,” which makes pronun- 
ciation almost impossible, and the many light notes given to the 
sopranos and also to the solo soprano, which difficult part was 
well rendered by Mme. Boema, The chorus sang under the com- 
poser’s direction con amore, and literally overwhelmed him with a 
shower of flowers at the close of the performance. The public 
was hardly less enthusiastic. 

The Saturday matinee brought for orchestra Raff's ‘‘ Leonore ’ 
overture, both well 


“6 


symphony and Beethoven’s third ‘‘ Leonore ” 
rendered, and for the chorus a repetition of the ‘* Nazareth” and 
"Mr. Max 


Heinrich sang ‘‘ It is enough,” from the ‘‘ Elijah,” with deserved 


of the third and fourth scenes from ‘‘ Odysseus.’ 
success. Miss Emma Cranch gave an aria from Mozart's ‘‘ Mar- 
riage of Figaro,” Theodore Toedt, the tenor, one from ‘* Don 
Giovanni,” and last, but by no means least, Mme. Scalchi the 
cavatina ‘‘ Ah s’estinto,” by Mercadante. All were well received. 
The last concert of the Festival took place Saturday night be- 
After the unavoidable greeting on the 
The 
orchestra played the Tannhauser overture in a spirited and excel- 
Mme. Scalchi sang ‘‘ Voi che sapete,” from ‘*‘ Fi- 


fore a crowded house. 
side of the chorus, Mr. Schmitz took the conductor’s desk. 


lent manner. 
garo,” and when encored, ‘‘ Brindisi,” from 


‘** Lucrezia,” and later, 
together with Mme. Boema, the duet, ‘* Giorno d'errore,”’ from 
‘* Semiramide,”’ which had to be repeated. Mr. Toedt gave ‘‘ Oh, 
in vain,” from ‘* Joseph in Egypt,” satisfactorily. 

Before the second part Mr. Schmitz was presented with a vio- 
loncello—genuine Guarnerius—and an abundance of flowers. 
Mendelssohn’s ‘‘ Hymn of Praise” ended the Festival in the 
most worthy manner. The chorus did its best. The ‘* A Copella 
Chorale ” was excellently sung, and was emphatically redemanded. 


| The solos of this work were sung by Mme. Boema, Miss Winant 


| and Mr. Toedt exceedingly well. 


Altogether, the Festival was a decided success, and principally 
so through the enthusiastic and spirited work of the chorus, 
which deserves the lion’s share of praise. 

[Mr. Otto Floersheim, one of the editors of THe MusICAL 
CourIER, was present at the Philadelphia Festival, and the above 
comments are from his pen. ] 
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St. Louis Correspondence. 
Sr. Lours, May 6. 

E have recently enjoyed a professional visit from 

Wm. H. Sherwood, the Boston pianist. He gave two 
recitals at Association Hall, without vocal or other assistance, 
and not only maintained our interest, but gave us great pleasure 
throughout the entire evening. The were 
but under limitations disgracefully small. 
tions, meaning that I do 
recital public for not attending in larger numbers. 


audiences select, 
I say under limita- 
not blame our piano- 
I don’t 


. mean to say that they should not have attended or that they lost 


altogether 


nothing by staying away, for just the opposite is my opinion. 
When an artist like Sherwood offers a recital in any city in the 
country, the opportunity of hearing it should be embraced first 
of all by the pianoforte teachers, secondly, by their pupils, and 
thirdly, by lovers of pianoforte music. Suc\ a recital provides a 
means of education and enjoyment which none of these classes 
can afford to lose, and, under healthy conditions, I am sure that 
few of the first class would lose such a chance. But the simple 
fact is that there has been such an effort made by the piano manu- 
facturers to have their instruments heard or talked about, and 
free tickets have been so plentifully supplied heretofore to bring 
about that result, that the public has beer spoiled, and to get an 
audience on any other terms, so long as the piano-advertising 
dodge is suspected, is well-nigh an impossibility. 

Sherwood has played here several times before to good houses, 
but under engagement to a certain manufacturer, I surmise. 
This time he played the same piano, but gave his recitals on a 
legitimate basis. Now, you can readily see that the public sus- 
pected all the same that he was here to advertise that piano, and 
so they snubbed their own noses in staying away from bis concerts, 
rather than chip in fifty cents a ticket toward helping the manufac- 
turer pay his expenses. ‘There is a principle involved here which 
an American public is not slow to recognize as an imposition, and 
this whole business has got to be reformed from the ground up 
before pianists can secure paying audiences, or else the piano 
makers must undertake the enterprise fairly and squarely of pay- 
ing all the expenses and issuing free tickets, without reserve or 
this latter 


pretense of charging any admission whatever. From 


good Lord, deliver us ! 


dilemma, ‘ 


Where would such a state of affairs lead us? ‘The answer to 
that question, in all its bearings, would take more paper than I 
care to spare just now. 

‘**Reform” should be the watchword, and every pianist and 
musician should shout it to the full power of his lungs, and kick 
of the 


stogy” boots he can find until the former healthful condition is 


against the existing state affairs with thickest-soled 


se 


restored. In this way only can pianists be heard on their merits, 


7 


and command an influence commensurate with their abilities. 


If I understand Mr. Sherwood’s position, he coincides with me 
in the opinion, and is making an attempt to get things right side 
up again. 

The programme of both recitals was excellent, embracing works 
by Schumann and Chopin, principally, with a sprinkling of Bach, 
Beethoven, Schubert, Liszt and Rubinstein. Of course, we felt 
secure in our respectability with such worthy names on the bill of 
fare, and, of course, we enjoyed their interpretation, but I was 
especially pleased to note the number of pieces by our own 
American composers, coupled with contemporaneous writers from 
the other side of the Atlantic. : 

Thus we had an opportunity of hearing under the touch of a 
master representative pieces by Emil Liebling, John Orth, Louis 
Maas, William Mason, and others, side by side with Sgambati, 
Henselt, Kullak, Brassin and others. 


Under such liberal treatment of his brethren, it was not im- 
modest in Mr. Sherwood to give us a sample of his own work—a 
group of pieces in contrastive style and without a trivial number in 
it. 
pianoforte composition, yet without plagiarism. 


They showed traces of his fervent study of the masters in 


His scherzo caprice, op. 9, is certainly an effective, musicianly 
composition, and as I told him after hearing him play it in his 
room at the Southern Hotel, ‘‘ I would feel honored were it dedi- 
cated to me.” It improved on a second hearing at the concert. 
The compositions of the contemporaneous writers compared well 
with each other. I do not fear for the future of American art. 

If time permitted I would like very much to speak more in de- 
tail of Sherwood’s playing and his improvement since the time | 
heard him play the E flat concerto of Beethoven in the Sommer 
Salon, in Potsdamer-Strasse, Berlin. The difference 
green peach and a ripe one would express the difference, and with 
these few remarks, I close with the invitation for you ail to attend 
the next meeting of the Music Teachers’ National Association, 
at Providence, R. I., July 4, 5 and 6. By Mi: 


between a 





San Francisco Correspondence. 
San Francisco, May 4. 

T has often been said that San Francisco, for i's 
size, is of the most cosmopolitan cities in the world, and in 
respect to floating population may not inaptly be compared to 
New York. while a certain d/asé atmosphere, perpetually contra- 
dicting the other evidences of youth, establishes her singular 
identity as a metropolis, whose like no other land has ever pro- 
duced. The geographical position of this city almost forces her 
to receive the rejected of many places, that come battered and 
worn by deteriorating conflict to her shores, as drift-wood borne 
by powerful currents stops finally at a point where its history is 
ended. But if in the midst of this errant pile of nondescript 
material some objects detach themselves by characteristic individu- 








ality from the mass, these have a chance to be heard, seen, and 
perhaps assert themselves. Not immediately, however, are claim- 
ants to musical or other distinction recognized, the day having 
passed for the charlatan ; therefore the critical hour has come for 
the legitimate musicians to slowly win their way to public notice. 


There being, however, no standards of musical criticism as in | 
| other cities, save among a few, the mass, fearing to betray their 
| ignorance by unguarded displays of enthusiasm, wait for signs of 


approval from the initiated, whose long separation from musical 
centres often renders them unable to compare present with past 
methods of artistic excellence, time leaving on their memories ex- 
Thus they 
for this 


aggerated impressions of what they have heard. 
coldly criticise and frequently condemn unjustly. It is 
reason that audiences are so difficult to rouse in San Francisco, 
of like 


Miss Thursby and others predispose them to accord them a warm 


unless the fame artists Nilsson, Anna_ Bishop, 


reception. 
the large lump of crude material happily diminishing through at- 


Indeed, there is not enough intellectuality to leaven 


trition with the increasing flow of Eastern population to our 
shores, but in the small upper stratum of intelligence, that holds 
its own, are condensed many bright and superior minds in literary 
fields, some charming instrumental and vocal performers, a few 
eminent teachers, musical directors, and possibly one or two 
rising composers. The most astonishing competition prevails 
here, out of proportion to the population in trade, as well as pro- 
fessional ranks, making it exceedingly difficult to attract popular 
notice in either. Those intellectual methods by which teachers 
gain distinction in other lands, have to be discreetly and ina 
limited way pursued in California—ignorance forming to itself 
exaggerated ideas of speedy acquirement in artistic branches, im- 
poses on conscientious teachers unpleasant obligations to concen- 
trate as much knowledge as can be slenderly imparted in the 
shortest possible time, making teaching in the highest sense a 
hopeless task. The tide is turning, however, to the advantage 
of true progress, no little having already been accomplished in the 
right direction. The vacation which takes place at the end of 
May and closes the first week in July is hardly long enough 
and 


of 


almost 


conditions 
With 


indeed, 


to rest the brain, in a city whose climatic 


stimulating atmospheres 
features of the 
latitude, I 


produced here. 


are so peculiar. many 


the Italian climate, and, in 


the same doubt if the lazzaroni will ever be 


The energy of all 


to 


the races represented in mod- 


ern civilization seem s concentrate itself in this land. Psy- 
chologists should be prepared for a temperament, unlike the 
American, surely not German or English, that is forming, or will 
be formed, in California in less than fifty years, whose key-note, 
ever at concert pitch with its surroundings, may be half a tone 
does not 


too high even for the Parisians. Overwork excites but 


seem to dull the mind here as elsewhere, consequently one is on 
As the 


eties in a city announces the commencement of its musical exis- 


his mettle at every moment. formation of musical soci 


tence, we can say of San Francisco that her birth in that sphere 


took place six or seven years ago. Since then she has declared 


herself, through much indifference and opposition, on many occa- 
unworthy of artistic consideration. The three 


sions, to be not 


largest societies are the Philharmonic, Toepke Union (orchestral) 


and the Loring Club. These, constituting the pith of musical 


life in San Francisco, surge around each other in the usual dis- 
cordant manner peculiar to votaries of the harmonious art, each 
strong in its clique and narrow in its partisanship, the divine art 
proving its true divinity by existing where mere mortal institutions 
| 


gO sed, in 


would long a have colla; the face of such undermining 
processes. 

As I promised THE Musica Courier to give a little view of 
the general features of musical society in San Francisco, this super- 
ficial sketch seemed a necessary preface toa more detailed de- 
scription hereafter. I will close by saying that the societies to 
take part in the Thomas festival are being carefully drilled by 
efficient directors, that the financial outlook is encouraging for 
this musical enterprise, and that the visit of such an orchestra to 
our coast is what is much needed. The mountain having finally 
come to Mohammed will, I hope, find and leave him in a grateful 
and illuminated condition of mind ; also, the writer will take. much 
pleasure in reporting the effect of such a great visitation upon 
radical and orthodox natures, as can beefaithfully and consistently 
depicted, the magnitude of the occasion, it is to be hoped, aiding 


these humble efforts. BELMONT. 








Cleveland Correspondence. 
CLeVELAK>, Yhio, May 1 
T has been some time since this city has been so 
favored with musical feasts as it has in the past few weeks. 
The last one that is worthy special mention was the three concerts 
given by Mr. Theodore Thomas at the Tabernacle Monday and 
Tuesday matinee. Mr. 
Thomas always draws large audiences here, but I do not remem- 
ber of such a demonstration of his popularity as was evinced at his 
last visit. It might perhaps have been owing somewhat to the fact 
that the soloists, Mrs. E. Humphrey-Allen, soprano; Mrs. Annie 
Hartdegen soprano; Mrs. Belle Cole, contralto ; Mr. Fred. Harvey, 
tenor ; Mr. Franz Remmertz, bass, and Mme. Julie Rive-King, 
solo pianist, who were well advertised, attracted a large number 
who would not otherwise have gone, and I think that the most 
were somewhat disappointed, for they expected too much. The 
large orchestra acquitted themselves admirably, as also did Mr. 
Remmertz, who possesses an excellent voice and has full control of 
same. The other soloists did fairly well. Mme. King, who might 
be considered an artiste of unusual ability, lacks somewhat of spirit 
in her interpretations. T. M. GARVIN. 


Tuesday evenings, May 7 and 8, and 
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Baltimore Correspondence. 
BaLtTmmore, May 13. 

HE most attractive and probably most remuner- 
ative entertainments here since the closing of the Peabody 
| Symphony Concerts are the promenade concerts bya little German 
band, which take place on the curbstone in various precincts of 
this beautiful city. 

I call them promenade concerts for several reasons. Because, 
while they discourse their newly invented original chords, one of 


their number promenades around with his cap in hard causing the 


many deadheads to feel uneasy, in consequence of which they 


also promenade. As for myself, I prefer to promenade a mile 


out of my way in preference to coming within hearing distance. 


No 


the Baltimore Musica 


doubt some of these Teutons will soon become members of 
Union, and by next winter be useful acqui- 
sitions to Captain Summer's Band, under whose protecting in- 
fluence they will occasionally be seen ina Peabody Symphony con- 
cert, and by the time that the great Christian Trilogy (which, by 
the way, has been dedicated to his holiness, Pope Leo XIII.) is to 
be given, will have become thoroughly familiar with the difficul- 
ties of modern instrumentation. 

There has been very few concerts given here during the reason, 
from the fact that they do not generally result profitably. Some 
of the best companies have lost money in former seasons, conse- 


quently managers avoid our city. The great fault here is the ex- 


istence of too many amateur associations who give entertainments 
at the same halls as those used by the profession. 

It is astonishing how many amateur concerts and operas are 
given here during a season, and nearly all of them are wel patron- 
What is the 


entertainments, and 


ized. result? People spend their money for these 


therefore the professional ones must either 


suffer or not take place at all. So long as the community is not 


ble to distinguish between artist and amateur there will be no 


progress. 
Another great drawback to professional entertainments is the 


deadheads among us \ separate directory 
} 


ym piled 
yuld 


postpone the ¢ 


prevalenc e of the Nf 


ought to be ce containing the names and addresses of these 


Ku-Kluks. I ce say more on this subject, b ik it ad- 


visable to letails until 1 \ hint to the 
wise is sufficient. 
Mr. David Bimber 


the programme was exce 


I was sorry to see that ymncert was not 


well attended ; good 
violinist, with great execution and fin 


The Thalia C Acad 


business playing ‘* The Prince Consort. 


mpany at the my | small 


It is amusing to see Mr. 


Kerker, the musical director, struggling 1 dozen men and a 
piano. To fill upthe harmonies he places the baton between his 


teeth, leaving his hands free for the piano 

Clever fellow Kerker is ; he has many admirers in this city and 
no doubt elsewhere also. 

Mr. Otto Sutro has been unanimously re-elected president of 
the Oratorio Society. 

We 


inist Jarvis Butler. 


are to have some organ recitals by that talented young 


org HANS SLICK. 

Williamsport Correspondence. 
W 1AM rT, Pa., May rz 

ME. CAMILLO URSO, the distinguished violin 


city last night, 


M 


excellent 


virtuoso, appeared in our supported by an 
of 
of Mme. 


Urso as a violinist of the first rank is well merited, for she is equal, 


violinists 


the 
th 


Having heard greatest 


company. 
modern times, we cheerfully admit that reputation 
if not superior, to Mme. Neruda, the only lady violinist who in 
the classical field has maintained a like high position with Mme. 
Urso’s playing is distinguished by 


the 


Urso. ime. pureness of 
bi 


tone and that graceful use of the bow which French school 
adopts, her performance in a musical sense showing the thought- 
Miss Hall, a 


a well-cultivated mezzo-soprano, the 


ful musician and quartet player par excellence. 
young Bostonian lady with 
well-known baritone, Holst-Hansen, and Ferdinand Dulcken as 
solo pianist and accompanist, delighted the audience by their 
elocutionists, 


and that master of Burbank, 


ELIJAR. 


various selections, 


made the audience cry and laugh at his will. 

——A con will be Avenue 
Opera House 
Max Maretzek for 


Besides a 


ert given Lexington 


this (Wednesday) evening under the direction of 


the benefit of the Northeastern Dispensary. 

orchestra, Misses 

and Messrs 

take part in this entertainment 
<o 


chorus and Bertha Ricci, Johanna 


Buse, Inocla De Ravascz, Christian Fritsch and 


J. Levy will 


Music have 
Mrs. F. De 


a free scholarship for 


of 


kindness of 


——The trustees of the New York College 
publicly acknowledged the liberality and 
Coppet, of this city, who has contributed 
one girl during a three years’ college course. The conditions are 
be selected from among those who have not 
I 


that the pupil shall 
means to pay for musical education, yet who have good voice ant 
musical talent. 

nons classics and mathe- 


im” 
sim 


Charles Fit 
matics, and an able musician, die Sunday last 
He graduated from the New York | 
esteemed as a tutor in private families, as 


director in the Church of the Holy Communion during the rec- 


ind was highly 


organist and musical 


torship of the late Dr. Muhlenberg, and subsequently in the 


Presbyterian Memorial Church. He was a composer of choral 


music, and rendered efficient assistance to Rev. Dr. Muhlenberg 


and others of the committee compiling the Protestant Episcopal 





Tune Book. 
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FOREIGN NEWS. 





_— + 
. The opera season at Covent Garden commenced on 
May I 
Verdi's “ Forza del Destino” has been represented at 
Antwerp, in French, with much success. 


It is now said that Verdi denies the report that he is 
‘* Othello.” 
Royal Society of Musicians’ 


a loss of £80 was incurred. 


writing a new opera on the story of 
at the last 


Messiah ” 


. It seems that 


performance of the “‘ 
a new scheme will be started in Berlin— 


Presently -the 


performance of classical music at popular prices, under the direc- 


i 
tion of Herr Carl Blindworth. 


number of Viotta’s “ Lexicon der 
"" extending the work to the consideration of the Trum- 


he twenty-sixth 
lonkunst, 
pet- Marine 


ak Fe 


recently 


was lately issued in Amsterdam, 


Révérend ” is the title of a one-act opera by M. 
Bottesini is in Milan superintend- 


Ero e Leandro.” 


Tandon, at Perignan 


ing the production of his opera ‘* 
. The g of the Alhambra is announced to take 


October next. A new spectacular fairy opera by G. R. 


reopenin 
> in 
and Frederic Clay will be the first novelty at the new house. 

Wagner's 
for the benefit of Capellmeister Sucher. Frau Rosa 
was very successful as Brunnhilde, which part she played 


Sims 
“ Gotterdammerung ” was lately given in 
Hamburg 
Suche 
for the first time 

H. S. 


originally produced at Vienna in 1877, was 


An adaptation by Leigh of Strauss’s opera, 


Prinz Mathusalem,” 


the piece performed at the reopening of the Folies Dramatiques 
Mheatre on May 5. 
Mr. “Colomba,” 


been so successfully produced at Drury Lane Theatre, is to be the 


Mackenzie's new opera, which has 
first novelty given by Herr Pollini during his coming autumn sea- 
son at the Stadttheater, Hamburg. 

A. Sullivan, in 


Royal Society of Musicians, noted that in 1707 the opera 


the course of his speech at the dinner 
of the 
then had an orchestra of twenty-eight players ; twelve violins, two 
five basses (which I presume included a violoncello), four 
four 


harpsichord in a ‘dition, 


tenors, 


hautboys, bassoons, and one trumpet, with, of course, the 


The proposal of Dr. George Grove to hold a bicen- 
tenary Handel Festival next year is leading thoughtful musicians 
the idea of a really historic festival free from the prevailing 


abuses 


to 


of the master’s scores and text. It would be very interest- 


ing to hear Handel’ s music thus contend 4 as in his own ale, with 
largely doubled oboe and bassoon parts, &c. 

. Wagner’s “ Nibelungen Ring” has just been given in 
Bologna and in Venice. The Italians seem generally to find a 
want of continuous melody in the music, a fault not easily par- 
doned in the south. 

. A new comic opera has been performed in Bayswater, 
near London, called ‘‘ Patty, or the Shipwright’s Love,” the com- 
position of Nicholas Mori. It is said to contain some charming 
melodies, and yet not to be devoid of scholarly writing. 


. Hans Richter, of Vienna, has commenced the London 
concert season, and Mackenzie, the composer of ‘‘ Columba,” has 
scored a success at the London Philharmonic concerts with a new 
symphony suggested by Keats’ poem, ‘‘ Le Bella Dame Sans 
Merci.” 

.In view of the approaching theatrical season, and in 
order to satisfy the requests addressed to them, the publishers of 
“‘Henry VIII.” have intrusted the German translation of the 
libretto of Saint-Saéns’ opera to Hermann Wolff and the Italian 
translation to M. de Lauziéres. 


.1l Trovatore says that Mr. Abbey cannot have the 
celebrated Maestro Faccio for conductor of the new Metropolitan 
Opera House, because he has signed a valuable contract for seven 
months to direct the performances that will take place at the 
Regio Theatre, Torino, during the Grand National Exposition. 


....New operas in Italy are “ Il Macedone,” by Tessitore, 
which will be represented the coming season at the Regio Thea- 
tre, Torino; ‘‘Etore Fieramosea,” by Giovanni Benacchio, 


which is to be given the summer season at Padova ; and ‘* Marion 
Delorme,” by Sconterino, about the production of which no definite 
views has been reported. 

. The following is a list of posthumous works which 
have been found in the manuscripts of Flotow, the composer, recent- 
ly deceased: ‘‘Sacountala,” grand opera in five acts, entirely 
fiinshed ; ‘‘Les Musicians,” opera comique, which has for subject 
Mozart, at Mannheim ; ‘‘La Vengenacedes Fleurs” and ‘‘ Le Dés- 
erteur,” melodramas ; two concertos for the piano, a mass, six songs 


and a ‘‘ bolero” for soprano, which was his last composition. 


. The Société des Beaux Arts, of Caén, offers to French 
competitors a gold medal (value 300 francs) for a serenade for 
violin, violoncello, flute, and pianoforte or harmonium. Profes- 
sor Hartzer’s design for the Spohr monument at Cassel consists 
of a life-size statue of the master in bronze, on a granite pedestal. 
The composer is standing at a music desk, holding his violin un- 
der his arm. A monument is to be erected shortly to Konraddin 
Kreutzer at his native place, Messkirch, in Baden. 











:. Prof. G. A. Macfarren completed his 70th year a 
few weeks ago. That the esteemed Cambridge professor and 
principal of the R. A. M. will long continue to enjoy the admira- 
tion and respect of the musical world will be the earnest wish not 
only of those who are privileged to know him personally, but also 
of all who are interested in the cause of English art, and grate- 
fully remember the invaluable services rendered thereto by the 
greatly honored bearer of the name G. A. Macfarren. 


.Miss Agnns B. Huntington made her first appearance 
in Paris at a recent concert given by M. Guilmant in Trocadero. 
She is an American lady, and is reported to have created a most 
favorable impression in her two selections. She has studied in 
Dresden, and is the possessor of fine and pure mezzo-soprana 
voice. Mlle. Nevada, another American, is announced to make 
her debut in Paris this week. Mme. Van Zandt continues her suc- 
cessful impersonation of Zackme in Paris, while Miss Lippincott, 
Grace Greenwood’s daughter, has appeared in several concerts 
with very gratifying results. Thus is America well represented in 
Paris in the vocal line. 

.A sneering reference to the works of Wagner ap- 
pears in a contemporary journal in the form of a hope that 
Mr. Carl Rosa, having named none of the master’s works in his 
first prospectus, will not perform them this season, or not many ! 
let us have them again and again by all means. 
‘*Lohengrin,” ‘*Der Fliegende Hollander,” 
and ‘‘ Tristan und Isolde,” are all ‘‘ mounted” at Drury Lane, and 
all known to the company, at least in their English form. The 
public have learned to appreciate these noble works ; and cynics 
growl, like their canine 


Au contraire : 
‘* Tannhauser,” 


should be advised to snarl and “* ana- 
logues,” in some remote backyard, or, as an old wag once sug- 
gested, rush into the city to ‘‘ Tully's Offices,” and lock them- 


selves up there !—Zondon Musical Standard. 


. The prospectus of the eighth Handel Festival at the 
Crystal Palace has been issued. The festival will be under the 
sole management of the Crystal Palace Company, on Monday, 
Wednesday and Friday, June 18, 20 and 22, 1883, a grand full 
rehearsal taking place as usual on the Friday previous (June 15). 
The solo vocalists engaged are Mme. Albani and Mme. Valleria, 
Miss Anna Williams, Mme. Clara Suter, and Miss Annie Mar- 
Patey and Mme. Trebelli; Edward Lloyd and 
Mr. Santley, F. King, Mr. Bridson, and Signor 
and orchestral band will be maintained at the 


Mme. 
Joseph Maas ; 


riott ; 
Foli. The chorus 
fullest dimensions of previous festivals, 
and the whole force will, it is earnestly hoped, be un- 
The arrangements for both 


numbering about 4,000 
performers ; 
der the direction of Sir Michael Costa. 
performers and listeners are ample and carefully considered, so 





Professional Cards. 


to give 





his department has been established 





mem ers of the musical profession an opportunity of 
keeping their names and addresses before the public. | — cea - 
Cards under this heading will be inserted fur $10 per » 
year each M AX 
sai : Piano Teacher. 
. i CKER, 
Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W. F, Pecher, Edward Schuberth, Teacher of Piano, 
’ , chestration. 
Address: 213 E. 57th Street, New York. correspondence. 
H, W. NICHOLI 


MME. CAP 


Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 


No. 208 Second ave., near 13th st., 


G ONZALO | O NUNEZ, 


PIANI, 


N.Y. City.|} C. F. DANIELS, 





TREUMANN, 


Baritone, Concert and Oratorio Sin er. 
rity 


FREDERIC G RANT 


Lessons in 


Address, care Hershey Music Hall, (chicago. 


: and MSS. revised for publication. 

Vocal and 

_364 East 7oth st., N. 
. New York C mt 


GL E ASON, 


yan, Composition and Or- 
Musical Theory g’ven by 


HERM ANN. 0.¢ CG 


“i 


Brooklyn, N. 


Concert Pianist and Teather of the Pianoforte. 


Composer, Pianist and Organist. 
Address at GRAND 
UNION HOTEL, ged Street and Fourth 


KORTHEUER, 
Pianist and Piano Teacher, 146 Atlantic Avenue, 
Y., and Steinway Hall. 


Revises, corrects and rewrites Musical MSS., pre 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers Les 
ons in harmony given by mail 


CA; CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 


EDMUND NEUPERT, 


Piano Virtuoso. Open for Concert, Chamber Music 
Instruction given to 


and Musicale engagements. 





Address office of the Musica Courier, 25 East 14th 


and all other occasions, 





Address: 
Address 


25 Union Square, New York. forte playing. 











Street, New \ ork 
in its results, as the art of printing. 
ae B 
* ; a: 
: ' 
° E ‘i 
+ a7 * 
7 
) Ww / * 
* “a “ 
¥ yy vA J it 
x > 7 4 
} y | 
% 7 fart 
‘ 4,0 At 
: A ‘i A ! Parts Exposition, 1878—Diploma of Honor. 
Ya O oo ¥ svpnny INTERNATIONAL 
Ces Q y, * Merit; also Second Degree of Merit. 
Y ; ae * Metpourne INTERNATIONAL ExuiBITION, 


two Silver and two Bronze Medals. 


\ 
~ 
~~" 


There is no art so diverse in its application, or so prolific 


EXHIBITION, 1879-1880—First and Special Degree of 
1880-1881—F our First Orders of Merit, 


4 . . 
a Atianta InTernationaL Corron Exposition, 1881 





—HOWARD Lockwoop, Proprietor. - 


74 DUANE STREET, NEW YORK. 





—* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«-— 


AvELaipe Exuisition, 188:—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals. 

Cincinnati InpustriAL Exposition, 1881~—Highest Award, 

Cincinnati InpustriAL Exposition, 1882—Highest Award, 

New Zeatanp INTERNATIONAL Exuipition, 1882—One Gold and three Silver 


Highest Award, Medals, Highest Awards, 
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L OUIS BL UME NBERG, 


Solo Violoncello. Address Musica, Courier, 25 
East 14th Street, New York. 
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No, 6 Adams Ave., W., Detroit, Mich 
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little—more money than is charge 
'L class typographical work, 


catalogue or book. 
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Books accurately translated and printed in English, French German, 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
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J HE of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
a2 | products, and a house that sends cnt ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
for poor work will pay for a well printed catalogue, artistic in all of its details. 
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HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane Street, New York. bison 
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THE OLD STANDARD ie a0 smo TP ARTIN GUIT ARS TOY AELBL 


Manufactured bv C. F. Martin & Co. 
wae» NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, | 

FERRARE, 


Madame De GONI 
Mr. J. P. COUPA, | 


also in Europe. 


Mr. 





Mr. S. De La COVA, 
Mr. CHAS. Dz JANON, | 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. H. WORRELL, 
Mr. N. W. GOULD, 


They 


N. J. LEPKOWSKI, 


| Mr, 
and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., ete., ete. 








“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured 

in the most thorough manner, and are 

offered at as Low Prices as will insure a 

really good instrument. All our Pianos are 
fully warranted for five years. 


c.cC.BRICCS & CO. 


Warerooms and Factory, 


1125 Washington Stre t, Boston, Mass. 
New York Warerooms: 26 W. 23d Street. 
Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
AG West Twenty-Third St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
Send for Annual Report. 





terms. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 
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ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

40, & 409 West Forty-second Street, 
NEW YORK. 





Near NinTH AVENUE, 


DYER & HUGHES, 


FOXCROFT, ME., 
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FIRST-CLASS 


ORGANS 


— AND— 


ORGAN CASES, 
; For the Trade only. 
Correspondence 
solicited. 

Low prices and 
liberal terms to 
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om houses. 

y Our Cases are 
all finished, 
pedals hung, &c., 
ready to receive 

&& the action. 
nd for 
Catalogue and 
= prices. 
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AMERICAN 
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— AND — 
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te Over 100,000 Made and Sold, 
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Factory 239 E. Forty-first St., 
NEW YORK. 
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Piano in America. 
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Worcester Mass., 





ADWARD SCHOBERTH & C0, oxox‘socane 


NEW YORK 


Music Publishers, Importers and Dealers. 





All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 
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All Hinds of Organ Material. 


No. 25 Union STREET, WorcESTER, Mass 





PORTRAITS, 
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GHORGEH BOTHN HR, 


Manufacturer of Pianoforte Actions, 
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CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS 





GEORGE P. BENT, 
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1304 St. Louis Avenue. 
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PIANOFORTES, 
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B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


486 Harrison Ave., Boston, Mass. 





J\NGLISH ORGANIST.—AN ORGANIST OF 

—4 great experience and Examiner to the London 
Royal Academy of Music, and now holding a high ap- 
pointment in England, seeks a first-class appointment 
in Canada or United States. 

SPECIALTIES: Cathedral Services, Organ Recitals 
Conductor of Musical Societies, Choir Training, 
Singing, and Pianoforte Finishing Lessons, Harmony 
and Theory. Address in first instance to Mr. 
CHARLES A. E, HARRISS, Organist of St. Albans 
Ottawa, Canada. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 
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»PIANOS, 


630 Washington Street, Boston. 


JOHN H. HESSMAN, 


KINDLING WOOD YARD, 
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(NEAR NORTH RIVER.) 
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MUSICAL COURIER. 

















The ‘‘ Musical Courier” is the Only Weekly 
Musical Paper Published in New York. Office. 
25 East i4th Street. 


BEATTY AND THE “LISZT”" ORGAN. 


E suggested several weeks ago that the Hon. Daniel 
KF. Beatty should by all means drop the name 


‘ Lis is applied to a style of organ that he began to ad- 
vertise, as that name properly belonged to the Mason & 
Hamlin Organ and Piano Company. The “ Liszt” organ 
nade by this firm is ceiebrated the world over as a magnifi- 
ent instrument, and we did not think that Mr. Beatty was 


entitled to use this name to advertise his organs. 


Che following letter which we have received from Mr. 
Beatty speaks for itself, and we are glad to see that he recog- 
nizes the justice of our suggestion : 

WASHIN New Jersey, United States of America, May 10 
Editors Musical Courier 
My attention has been called to an article in your issue of May 


2, under heading of ‘‘ Trade. Notes,” in reference to my Liszt 


organ 

Messrs. Mason & Hamlin have always treated me very hand- 
somely, and on being notified that they had long advertised an 
organ with a similar name, I recognized their right to the word 
Liszt, and wrote them in effect, as you state. I am always ready 
» correct any error, and it affords me especial pleasure to do so 
when I unwittingly trench upon the titles or trade-marks of so 


eminent a firm as the Mason & Hamlin Organ Company. 


Very truly yours, DANIEL H, Beatty. 


lrade Notes,” one of our highly 





THE MUSIC TRADE. ®& 

















THE TRADE LOUNCER. a splendid factory, and did more than double the business in 1882 
~ than they did in 1881. $08 


Taking it as a whole, the piano and organ business has 
been among the most prosperous lines of trade we have. Mr. 
Goepel, of A. Hammacher & Co., who is in a position to properly 
judge of its condition, called my attention to the subject. He 
says that his observation leads him to the conclusion that the 
piano and organ trade has been, and is to-day, among the most 


prosperous in the land. ee eK 


I will select one item alone to show the prosperity of the 
iast ten years, let us say, and that is the factory buildings proper, 
the difference between factory space and manufacturing accom- 
modations then Nearly every firm has increased its 
facilities, enlarged its space, or put up a new factory. 

* eR 

Here is a list put down at random : 


and now. 


Sohmer & Co.—The factory now occupied by this firm was for- 
merly occupied by Needham & Sons as an organ factory. Sohmer 
& Co. can turn out twice as many pianos to-day that they could 


five years ago. ee K 


Kranich & Bach.—They used to occupy about one-third 
of their present space. They have not only added largely to the 
former factory building, but for several years have occupied the 
whole adjoining building formerly used by Erben as an organ 


factory. ee RK 


E. Gabler & Co. 
Ernst Gabler and finished shortly before his death, doubles their 


The new factory erected by the late 


manufacturing capacity, and just twice as many pianos can be 
made in that extensive establishment as were made in the old 


factory. kk * * 


Stultz & Bauer have just removed to a larger factory 
building. eee8 
Let us visit the West side. C. D. Pease & Co. were un- 


known ten years ago. ‘To-day the firm occupies a factory, its 
own property, which is large enough to turn out 100 pianos a 


week, eek % 


Christie & Co. have doubled their manufacturing capacity 


in five years. x %* * * 


J. & C. Fischer have erected an immense factory, and have 
also doubled production in the same time. 
* ek * 
Cable & Son have just moved into a large factory they 
have erected on Thirty-eighth street, near Eleventh avenue. 
** * 
Behr Brothers & Co.’s new factory enables the firm to 
make twice as many pianos as they did a year ago. 
xe # * 
The factory of Decker Brothers produces double the 
number of pianos it did five years ago 
* ee * 
William Schaeffer has recently taken a larger factory. 
eee * 





NDER the heading of “ 
J esteemed contemporaries recently printed the following 
aravra Che Chicago /adicator gives the following in- 
nformation regarding our staff correspondent : 
Mr. C. H. Brittan, a well-known musician of this city, is 
fat of bouncing boy. The weight has not been 
known yet, but, as with all first babies, it no doubt 
d fron * to twenty pounds.’” 
| nal referred to b s evidently impressed with 
( wortance of informing the trade generally of the 
f t babi of its every correspondent. 
a tes” are eminently valuable to piano and 
facturers, for as every baby now produced will 
doub twenty years or thereabouts, and then 
feel it necessary to buy an instrument for the newly-formed 
the trade, by taking due notice of similar future 
i y their names and parentage in 
a book s ully set aside for the purpose, will be enabled to 
predict t probable number of pianos and organs that 
W required every yeat The journal in ques- 
t ‘ cde baby news” so valuable should, 
howeve be compelled by law to publish the death of 
( int W birth it has previously announced, so 
mn of the trade may scratch off that 
na from. the books, and thereby save | 
t f | ed in their calculations for years | 
t ) ©) temporary has indeed struck an original } 
, shed news of so unique a kind that 
the t of the trade has been earned. 
= 
I well known to the trade that Amsterdam has an exhi- | 
| t t ir, but it may not be so extensively known | 
that t no treaty, law, or other regulation securing to | 
rs, who care to exhibit their works in Holland, 
{ e individuals who care to avail them- | 
es of t able thoughts of foreigners. That this is 
{ e importance will be generally admitted, and 
those « mong us who intend sending their goods | 
this Exposition at Amsterdam, should be | 
vhat tl are about, and take time to deliberate 
, ( Of course, those who have no valuable 
tents need not fear to risk their goods anywhere, but those 
vho have and own such inventions have much to take into 
considerati« fore deciding upon a definite course of 
rhe first and main question is whether it will pay 
oO sem ds to Amsterdam at all. If this is answered in 
« negative, there is an end to the matter; if in the affirma- 
e, the trouble and worry commences. With the knowledge 
ven above, however, there can be no reason why manufac- 
rer hould be unable to decide one way or the other; and 
this is all THe MusicAL COURIER has had in view in thus 
gehtening the trade upop a subject that is no means un- 
mportant. 





| and grands than ever before, and E. G. Harrington & Co.’s new 





George Steck & Co. are making making more uprights 


factory has been occupied by them a few weeks only. 
* kK * 

Uptown, on the East side, is M. A. Decker & Son, who 
now have also facilities for making double the number of instru- 
ments they made five years ago, and the same must be said of H. 
Behning & Son’s largely increased production. 

* kK # 

The Steinway business has increased to such an extent 
that within the time I refer to the Astoria factories were added to 
the New York factory, thereby adding to the manufacturing facili- 


ties which the increase of trade required. 
xk * 


I must admit that this expansion of the piano manufactur- 
ers in this city becomes more remarkable upon investigation. The 
supply houses have, as a matter of course, been equally as pros- 


perous. x**x* * * 


Within one month two action manufacturers have moved 
to new and larger factories. I refer to George Bothner and Dip- 
pel & Schmidt, and the factories of Strauch Brothers and Wessell. 
Nickel & Gross make more than double the number of actions 


they produced five years ago. 
xt & * 


If all this is not evidence of prosperity, what is? Outside 


of New York the same condition prevails. 
kee * 


Suppose I start at Bridgeport. The Bridgeport Organ 
Company has recently occupied a new and very extensive factory. 
The next point is Derby. Well, I think there is hardly a com- 
parison possible between the facilities of the Sterling Organ Com- 
pany five years ago and those the company possesses to-day. 

xe KK 


Next, I usually stop at New Haven. The Shoningers have 


The Wilcox & White Organ Company, in Meriden, Conn., 
can show from its books how, from a small beginning, an im- 
mense business may be built up in a few years. 
this company made comparatively a few organs. 
sands were made in its factory. 


Some years ago 
Last year thou- 


* * 

Next week I shall say something about Massachusetts and 
Western firms. 
unusual condition of prosperity with the house mentioned above. 
The 


People don’t want to 


I have, however, given sufficient evidence of an 


I do not see how it is possible for any of them to complain. 
“‘boom” cannot continue ad infinitum. 
be playing all the time. 


* *# & *& 


The cuts on the front page of THE MUSICAL COURIER 
are frequently used by other musical journals. Well, they are the 
best that I see, and I suppose if they were not, these wxsthetic 
journals would not utilize them. I think that Brainard’s AZusical 
World of this year (I beg your pardon, this month) should have 
credited THe MusicAL Courter with the pictures of Emma 
Albani and Max Bruch, which appeared origina//y in this paper, 
and which it cost money to produce. I do not expect Kunkel’s 
hemi-demi-semi-occasional production that is published in that in- 
tellectual desert known as St. Louis, to credit THe Musical 
COURIER with the picture of Theodore Thomas, which is also 


taken from our original cut, 
*x* ke eR 


I doubt whether in any other journalistic field, outside -f 
musical journalism, so little regard is shown in the cultivation of 
the usual ethics that guide a journalist. However, as most of the 
papers are not journals in the strict sense of the word, I will take 
no serious exception to the matter. 

xe * 

Out of this category I must place a journal that has re- 
cently become prominent, as it deserves to be. I refer to the 
Chicago /ndicator, the last number of which shows not only enter- 


prise and journalistic tact, but excellent taste and discretion. 
Exports and Imports—Port of New Vork. 
Week Ending May 9, 188}. 
EXPORTS. 


British Poss. in Africa.. 6 organs S445 
eee eee 1 piano 600 
CHIN. oie. os cP PERN TE gist 800 
Glasgow. 3 organs . 300 
London........ pea, ** x pie 6,360 
Liverpool . ere, 2. he ee Seep ee 575 
Amsterdam....... 3 music. ; 75 
CCCP REET Ce 3 organs. 200 
ar ee Teer rc re I piano. 500 

T | icigase sss .+.+++.1I piano materials. 1,640 
Rotterdam. .<.6..cscccees 8 organs 400 
Newcastle... ccssvecscses eee 500 
Copenhagen ............- De Pg ‘ 350 
Stettin..... i sas oo 1 sound boards ‘ 55 
U. S. of Colombia... . 1 organ. . 65 
POMS 420 ueicved ee! Pe. ere . . $12,865 

IMPORTS. 
Musical instruments, &c....175 caseS..........- greene $16,241 


IMPORTED BY EDWARD SCHUBERTH & CO., NEW YORK 


Symphonies, Sonatas, Fantaisies, Concert and [nstructive 
Compositions, &c. 

Schmidt, Hans.—Op. 3. “Aus jungen Tagen.” Eine Reihe Kleiner 
Characterstiicke........ re Leer Free +s 2.00 


Scholz, B.—Op. 52, Sketches for pianoforte 


1.25 
Schumann, Gustav.—Op. 21, Allegretto scherzando 1.00 
Schuster, Wenzel.—Op. 5, Gavotte 


Op. 9, Gapries..... .cvcdinte cssatasens 
Op. 20; Matody .... .ccigtossis Seeseean os 60 
Op. rt, ** Au Revoir.” 
Op. 17, “* Karnthner Abschied.” 
Op. 18, ‘* Matilda."’ Polka brillant.... 


Pieces.—Humoreske, Inter- 


Valse élégante eee oe 
Melody........ 75 


Schutt, Ed.—Op. 8. Five Pianoforte 
mezzo, Menuet, Arietta, Waltz. Together. ... ..... bpehweey « 1.25 
Schwalm, Oskar.—Op. 1. Three Characteristic Pieces. No. 1, March ; 
No. 2, Song without words ; No. 3, Scherzo. 
Teethers, . ideceadsvdccess jan uceeateee 1.00 
Op. 2. Zwei Priludien und Fugen................-+ 1.00 
Smetana, F.—Ballet music from the comic opera, ** Two Widows’’..... 50 
Strong, G. C.—Op. 6. Five Characteristic Pieces.......... sateen 1.25 
Op. 7, “‘In Tirol.’’ Nine Characteristic Pieces. To- 
RINE oo 00.04 vh9 tn hdine hu sae oo 4hnsnt ss sannss 3.00 
Streabbog, L.—Op. 186, ** Pluie de Roses."" Six easy dances. No. 1 to 
5, 25 cents each; No. 6, socents. Complete in one book........ .. 1.40 
Instruction Books, Studies, Theoretical Works, &c. 
FOR PIANO, 
Horak, Eduard.—Kinder-Klaviershule. .......... 6.26026 eee cece eens 6.00 


FOR VIOLIN, 
Hasse G.—Op. 51. Material for violin instruction (elementary), contain- 
ing finger exercises, twenty-four studies in the first position and six 
studies in change of position, go cents ; with pianoaccompaniment.. 1.80 
FOR THE VOICE, 
Miller, Richard.—Theoretisch-praktische Anleitung zum Studium des 
Gesanges. Neue Ausgabe. Net........... cab hana Gubealgvades <4 1.15 
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The Superiority of the “SOHMER”  gaiiuys Received First Medal of Merit and 
Pianos is recognized and acknowl- BY ; Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- : , hibition. 


ties, and the demand for them is as an, p Superior to all others in tone, dura- 
; bility and finish. Have the indorse- 
































steadily increasing as their merits are 


becoming more extensively known. 


SOHMER & CO., — 149 + to 155 E. 14th St., New York. 
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ment of all leading artists. 














Old vegas om an 
new by ente prprise and skill. 


ECLIPSE ALL OTHERS Ih IMPORTANT IMPROVEMENTS! 


Most Powerful, Meiodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 


Nearly 17,000 now in use. THES 66 a8 |_ORGAN. 
The Best Medinm-Priced Instrument ever WONDERFUL 
offered to the Trade and Public. 


WRITE FOR PRICES TO 


GUILD, CHURCH & C0, 


682 Washington Street, 
BosST oO N, _M ASS. 
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‘It is the sweetest-toned Piano I ever heard.’’— From 
Mr Harris, of England, the inventor of the celebrated 
“Harete Engin é. 

} * Are famous for great nicety and durab ility « of work- 
2 1, gy mans ship and fine tone « qualities.” Journa 

7 > | “We recomme end as song in yy: y respect reliable 
>i and satisfactory.”’—Odiver Di 

















Scarf with front, patented January-9, 1883. 





PIANO COVER MAKERS 


rena Natt Infringe. D E CK KE 


SEND FOR CATALOGUE. 


The onlyCover 
for an Upright OTH R 
Piano-F orte, BR E 

which is an or- 
nament and pro- 

tection for the MATCHIL2zss 


instrument, 


GRAND and 
UPRIGHT Pp { A N 
: PIANO COVERS 
Felt P Piuh.c Cloth 83 Union Square, N.Y, 
_ made to order, = = 
4 For designs and price-lists apply to SSS == 


T. F. ERAEMER, WILCOX & WHITE ORGAN C0, MERIDEN, CONN. 


103 East 14th St., New York City. 
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A. HAMMACHER, WwM. SCHLEMMER, Cc. F. GOEPEL ” 


A. HAMMACHER & CO., *°° BON Ne wamonn 
Piano-Forte Materials, Tools and Trimmings, Pp | AN O- = O RT E LH A R DW A R E. 


THE LARGEST ASSORTMENT IN THE COUNTRY 
A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 
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‘2 Se Send for our New Illustrated Catalogue. 
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t NRG AN Lie Bie Ls Lok WORLD. 








Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unec qua aled by anv other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue tu the 


LORING & BLAKE ORGAN C0., Worcester, Mass., or Toledo, Ohio. 
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A Questionable Business Transaction. 

E have received the following information from 
W a trustworthy business source. There can be no reason- 
able doubt of the truth contained in it. What has Mr. Beatty to 
say to a statement which is nothing more nor less than an indict- 






ment against his method of doing business ? 

We had hoped that this style of business belonged to the past, 
but it seems not. If Mr. Beatty has any explanations to make, our 
columns : 


On January 27, 1883, Mr. H. Byrd, of Oak Hall, Va., ordered 


re open for a reply. 


from Daniel F. Beatty one of his organs, inclosing $43, price of 


the or ordered, and received in reply, letter of January 31, 


war 
gan 


1883, as follows 

Your remittance of $43 is received and placed to your credit. 

This is a new style and not yet ready for shipment, and under 
the circumstances | will give you the advantage of the coupon 
offer on my Beethoven $125 organ. 

If you will send me $32 more, making $75 in all, I will at once 
ship the Beethoven organ 

Please note cut and testimonials herein and advise me of your 
Very truly yours, DANIEL F, BEATTY. 
On February 3, Mr. Byrd again wrote, stating he did not want 


wishes 


the ‘‘ Beethoven” organ, but desired his money, and received in 


reply, letter of February 6, as follows 


Dear Sir—Can you use one of my famous ‘ Beethoven” 
organs for only $60, or $17 more than amount already here? If 
so, | would, under the circumstances, ship you one immediately. 

Very truly yours, DANIEL F, Beatty. 

Again on the roth of February, Mr. Byrd wrote demanding the 
immediate return of his money and received in reply, letter of the 
14th, as follows 

Dear SiR—Will you accept one of my famous ‘‘ Beethoven ” 
», or $7 more than amount received ? if sol will, ship 

Very truly yours, 
DANIEL F, BEATTY. 
After this Mr. Byrd wrote again and again demanding that his 
Finally he 


put the matter in the hands of a lawyer, W. A. Stryker, Washing- 


organs for $s« 


at once 


money be returned and received no answer whatever. 


ton, N. J., for collection and on the 24th day of April he received 


his money, less amount paid lawyer for collection fee. 


In Town Recently. 

| PECIALLY COMPILED FOR THE MUSICAL COURIER, | 
M. Beardsley, 
J. M. Bradford, Milwaukee, Wis. 
G. N. Collier, Albany, N. Y. 
FE, Cluett, Troy. N. Y. 
A. T. Bustin, St. John, N. B. 
John E. Buck, Cumberland, Md. 
C, M. Cary, Wyoming, Del. 
cc 


Soston, Mass. 


Ilarvey, Boston, Mass. 
Ferry Brothers, Batavia, N. Y. 


( P. Fisher, Worcester, Mass. 


J}. E. Divers, Middletown, N. Y. 
l.on Dinsmore, Boston, Mass. 
George W. Lyon, Chicago, Ill. 


J. R. Dunham, New Brunswick, N. J. 
S. Tower, Cambridgeport, Mass. : 

\. 5, D, Demarest, Hackensack, N. J. 
M. Hi. Woodhull, Riverhead, N. Y, 

| heeseman, Charlottetown, P. E. I. 


Communications. 


MansFie.p, Ohio, May 11. 


Editors Musical Courier : 


Please send your valued paper to our branch estab- 


lishment here. We are making this point our base of operations 


for Ohio, Southern Michigan, Northern Indiana and West Vir- 
io. We 


iia, and find plenty to do have retained the Gerberich 


brothers as assistants, 


In trying to pay up and settle up old matters they became em- 


$ barrassed. Nevertheless, no one can question their integrity and 
ability 
Our trade is booming. The ‘* Duplex” grows daily in favor. 
Yours respectfully, 
ITHACA ORGAN AND PIANO COMPANY. 
Veneering. 

\ large surface, say six feet by one foot nine 
nches, of pine or deal. After preparing the heart side for 
veneering, swell the other side by placing a layer of damp saw- 
dust over night ; it will in the morning be about three-quarters of 
in im hollow on the face side; then size the face side, keeping 
the back damp until the size is sufficiently dry for the cold, and it 
will be observed on coming from the cold, to be round on the 

f { 


face or veneered side, and may be kept nearly so by placing the 


veneered side against a flat board, 


to face, to dry gradually, 


or the two veneered sides face 


Of course, after trying this experiment, 


it will be necessary to acquire the judgment of how long the arti- 
cle will require swelling, Considering the deal fairly seasoned 


ind the veneer well dry, one night as a rule is sufficient, and per- 








haps those who try this experiment will acknowledge and approve 
of the correctness of the method.—Zondon Cabinet Maker. 





Trade Notes. 

—C. D. Pease is sending large orders from the West. 

—J. & C. Fischer report to us that trade is improving. 

—Mr. Emil Gabler contemplates a business trip to the West. 

—Carroll & King, organ dealers in Bunker Hill, Ill., have dis- 
appeared, 

—Alberto Himan’s music store has been removed to No. 43 
University place. 

—Ernest Gabler & Brother received several large orders for 
square pianos this week. 

—C. M. Harlow, Binghamton, N. Y., has been made an agent 
of the Sohmer pianos. 

—John C. Vetter, New Haven, Conn., has received a patent 
for an organ blow-pedal. 

—Four new styles of organs have just been introduced by the 
Sterling Organ Company. 

—Lewis, Newell & Gibbs, of Chicago, IIl., have taken the 
Billings & Richmond pianos. 

—The Henry F. Miller piano will be controlled in Chicago by 
the new firm Lewis, Newell & Gibbs. 

—Most of the piano factories were deserted on Monday, as the 
workmen were enjoying Whit Monday. 

—One of J. & C. Fisher’s uprights will be placed in the cabin 
of Jay Gould’s yacht, the ‘* Atalanta.” 

—H. W. Hempstead, Milwaukee, Wis., has moved to a smaller 
store and reduced his expenses generally. 

—W. H. Shoemaker, Harrisburg, Pa., has started an organ 
factory. He will use the Munroe reed, 

—Several large Western houses are negotiating with A. Baus & 
Co, for the agency of the ‘‘ Baus” pianos. 

—Herman Koechling & Co., piano leg and lyre manufacturers, 
have moved to 223 West Nineteenth street. 

—Mr. Julius Estey, of J. Estey & Co., who has been seriously 
ill, has, according to latest accounts, improved very much. 

—J. D. Whitney & Son, organ reed manufacturers, Brattleboro, 
Vt., may remove their factory to Springfield, Mass. 

—F. Connor has a large number of pianos in work. Business 
has improved very much with him within two weeks. 

—There is not a finished piano in the warerooms of Sultz & 
Bauer, All the pianos now in the course of construction are sold. 

—The Fort Wayne Organ Company has given the agency of 
the ** Packard ” organ to William H. Rohlfing & Co., Milwaukee, 
Wis. 

—A. H. Hammond, of Worcester, has received a patent on a 


mechanical musical instrument. Any more patents of the same 


kind ? 
—Hubert de Blanck, the piano virtuoso, who has moved to 
Havana, has made arrangements with Sohmer & Co. to sell their 


instruments in that city. 


—Calenberg & Vaupel are about to present to the trade a new 
scale upright called the ‘‘ Bijou.” Small 


size uprights are in demand. 


They say it’s a ‘‘ daisy.” 


—Mr. Cross, formerly of Pelton, Pomeroy & Cross, will oc- 
cupy a position as salesman with C. J. Whitney in his Chicago 


house. He is not a partner. 


—Cable & Son’s new and large factory is in complete running 
order now. A large square piano, double round and three mold- 
ings, is the latest style the firm is making. 

—R. M. Bent is getting up a new catalogue which will be 
ready for the trade next month. Joseph Keller sells the ‘* Bent” 
pianos in Bridgeport, Conn., since May I. 

—Miss Julia C. White, only daughter of H. K. White, of the 
Wilcox & White Organ Company, was married on the 15th inst. 
to Mr, W. F. Scott, the stenographer of the company. 

—The agency of the Steck piano in Chicago has been changed 
from Horace Brauch to E. T. Root & Sons, No. 208 State street. 
Mr. Root, Jr., was formerly connected with the Chicago Music 
Company. 

—Messrs. A. Cortada & Co. have opened a handsome sheet- 
music establishment at No. 23 East Fourteenth street. The firm 


are importers and publishers of music, and also keep pianos and 
organs for sale and rent. 


—The Chicago branch of J. Howard Foote, which was for- 
merly located in the building occupied on the lower floor by Story & 
Camp, has been removed to the building formerly occupied by 
Mayer & Curtiss, on Wabash avenue. 
tained from Mr. Foote and others interested, his Chicago house 


From what we have ascer- 


has been doing an immense trade in the clariona. 


Review of New Music. 

Wm. A. Pond & Co., NEw York City. 
I, Se MOOG) Poe dk « «bake Saad J. E. Perring. 
2. PGR acs) wae» Wpwads ve Alfred Moul. 
Ro Pe eT) ee Ts ETE LET A. Walther. 
1 Ate BM navgsameseg a tkesesewscaceene -T. Baker. 
5. ..+++G. Schleiffarth - 
GC, FUR OMI, WOME ccctce  cccseccece ....P. Lavilla. 


No1z.—Mr. Perring has written a very interesting song, al- 
though it is not likely to take the place of the more familiar one 
with the same text by Bishop. The melody flows along smoothly 
and can be appreciated ona first hearing. It is well suited for 
ballad concerts, &. Key, G major. Compass, D to F natural. 

No. 2.—A fair set of waltzes, but having no particular claims 
for notice. They are scarcely likely to become popular, even in a 
limited way. 

No. 3.—The composer has evidently exerted no inconsiderable 
effort to produce this work. He has not succeeded to the extent 
he doubtless hoped for. The themes are of ordinary pattern, 
and betray a lack of inventive ability. The accompanying figures 
are fairly effective. This ‘‘ Nocturne” may be said to promise 
better things, and on this account the composer deserves encour- 
agement. * 

No. 4.—A light and brilliant piece of only ordinary difficulty. 
It is sure to achieve a certain amount of popularity. It is 
written in the polka tempo. 

No. 5—Is not worth serious consideration. It is made up of 
snatches of melody from composers of every school and nation- 
ality, the writter himself included. The piece is a mon- 
strosity, title-page included. We are told that it is ‘‘ performed 
by the author with great success, and published by request of his 
friends.” Mr. Schleiffarth should kill these friends for giving 
him such advice. 

No. 6.—A pretty set of waltzes that have some merit to recom- 
mend them to the notice of lovers of dance music. They are 
quite easy to play, and the themes are not too hackneyed. 


C, J. Wuitney, Derroit, MIcH. 


1. T’amo siccome gli angeli.............(cavatina) ..P. Centemeri. 
9. TR OUS BERR ss oo. 000 _ . (song) ..F. H. Pease. 
3. Song of the Silent Land.. .(quartet) “ " 

4 Come, Beautiful Dorina...............(song) .. No composer. 
g, Lagnles Waltees. ..0.cccceseoedean . (piano) Rudolph Speil 
6. Spring. Mazurka Brilliante.......... - 


...Carl Majer. 


7. Per Crucem ad Stellas. Elegie........ 


No. 1.—The composer is a novice in writing music. The nota- 
tion is often wrong, the invention weak, and the harmony crude 
and as limited as possible. The style is an imitation of that of 

3ellini, but the music lacks even interest, aside f om the question 
of originality. Compass, D to C above the staff—two octaves all 
but one note. 

No. 2.—The composer would have done better to write in 
simpler vein, for his song, although it displays practice and some 
knowledge, is very dull. The modulation on page 5 is sudden, if 
not agreeable. Compass, A flat to E natural—an augmented 
twelfth. 

No. 37.—A quartet not likely to be much used. The composer's 
knowledge is greater than his ability to write interesting music. 

No. 4.—A quaint simple melody that can be sung with much 


pleasure by everybody possessed of a voice. The composer's 


name is not given, asthe music is an Italian people's song. Com- 
pass, C to D or F—as preferred. 
No. 5.—A good set of waltzes quite well written. There is 


nothing new presented, but this is not to be expected in works of 
the character under review. 

’o. 6—Posseses a certain amount of interest for the majority of 
players. It is not so commonplace as most pieces of the same 
class now issued in such generous numbers. 

No. 7.—This work is too long for the ideas contained in it, but 
it exhibits some talent on the composer's part, and in several 
places is very effectively written. It is an ‘‘In Memoriam” 
piece. 





WILLIs WoopwarpD & Co., New York City. 
scseoud (quartet)............Alice Nevin. 


“ “ 


1. God keep you safe, my little love 
0. Dd Fo HUG ROR. sicckics scennvate:e Foxe 
No. 1.—This quartet is nicely written and harmonized, and ex- 
hibits fair talent on the part of the fair composer. The invention 
is weak, but in this respect it is not worse than a thousand more 
pretentious pieces are. It can therefore be recommended. 
Zo. 2.—Quite a pathetic little ballad. Although simple, it de- 
serves commendation, for to write a piece of this character, more 
than ordinary talent and judgment is needed. 


CONOVER BROTHERS, KANSAS CiTy, Mo, 
Etude de Concert ..... (piano)...... A. P. Scheurman, 
Of course, this piece has no ~ausical worth, but it may benefit 
It is written for 
The work con- 


Home, Sweet Home. 


to a certain extent those who care to practise it. 
right and left hands alone, and both combined. 


sists mostly of ordinary arpeggios and repeated notes. 

















EMERSON FIANO CoO. 


rmWwEe REST IS NONE TOO GOOD.” 
WHAT WE RECONMEND YWILL RECONMEND IISELF. 


WAREROOM, 579 WASHINGTON STREET BOSTON, MASS. 
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wtiriartt PACKARD ORGAN #2 


FORT WAYNE ORGAN CO. FORT WAYNE, Ind. 











GABLER 


Nov., 1875, and my U 
May, ” 1877, and March, 3 


— ESTABLISHED 1854.—— 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have uny, patent Agraffe Bell Metal Bar arrangement, 9 patented uly: Fou Lew 
hts have my patent metallic action frame, c 
1878), which has caused them to be seousunanlt by « pod oad 5 iolewk 


PIANOS. 


— —«#*THERE BEST PIANOS MANUFACTURED. &—— 
Factory and Yarerooms, 220, 222 & 224 East 22d Street, New York. 








CARPENTER 


FACTORY: WORCESTER, MASS. 


ae! MASIMUM QUALITY. MINIMUM PRISE yr 





aa 


ORGANS -.. 


THE BEST ORGAN 


FOR THE — 


DEALER. 








CABLE & SONS, 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 


Ga Spreciat Casu Prices. 


QUINBY BROTHERS, 


MANUFACTURERS OF 





BRASS BAND INSTRUMENTS, 


(Round, Fiat and Piston Valves,) 


particulars send 
for Circular and 
Price Lists. 


For 


No, 62 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING. MASS. 


Largest Organ Pipe Factory in the Wogld. 


METAL AND WOOD 


Organ Pipes 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 





WM. SCHAEFFER, 


MANUFACTURER OF 


Square ald Upright Pianos, 


456 West 37th Street, New York. 
BOSTON 
Musical Instrument Manufactory. 





§@™ Send for Cata- 


logue and Price List. 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 


~ESTABLISHED 1864. 


DIPPEL & SCHMIDT, 


— Manufacturers of — 
GRAITD, SQUARE AWD UPRIGIELT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. 


SlTRAWUCH BrOs: 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 














L. C. HARRISON, |§ 


Successor to WM. M. WILSON, 
{Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 26th STREET, 


Near Eighth Avenue, NEw YoRE. 


BEHNING #2 


CRAND, SQUARE AND R.....8 


Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


PEEK SQUARE.» UPRIGHT PIANOS, 


Highest Grade of Excellence, Lowest Possible Prices. 











$66 a week in your own town. Terms and at? outfit 
free. Address H. Hattetr& Co., Portland, Maine. 





Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 


PEEK & SON, 124 West 35th Street, New York. 








CORRESPONDENCE SOLICITED FROM ALL PARTS a =— GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ‘ie Tisch ORGAN AND PIANO CO 


Are wafted triumphantly into brilliant ascendancy over all others, | ea 
thro.igh their nightingale sweetness and unexampled dur: 
growing better with use, therefore warranted for ten years, 





(0 /PATENT DUPLEX PIANOS. 





ability, actually 


>> SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


Office and Factories, slovien, (HAGA, N. Y. 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two come 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 


the Duplex rapidly to the front. 





A. BAUS, Manager. 








AUGUSTUS BAUS & CO. 


Highest Standard of Excellence. Lowest Possible Prices, (Correspondence solicited. Agents wanted everywhere. 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 


| Manufacturers of PIANOFORTES. 





E.G. EXLAERRHRINGTON & Co., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone, 


-— 
MANUFACTURERS OF ( >) 


square’ Upright Pianofortes. 


a eat: POSES and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY, 








BAY STATE ORGAN waitin im 


nO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


GO. E. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 











252 


THE MUSICAL COURIER. 








STEINWAY 


GRAND, SQUARE AND UPRIGHT 


& PIANOS. & 


Sreinway & Sons are the only Manufacturers who make every part of 





their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 





New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 E. Fourteenth Street. 





CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, W., London, 





Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 





THE WORLD-RENOWNED 


HEMT Fe MILLEN 


" PIANO- FORTES | 

















Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 
St. Louis, Chicago, Cleveland, &c. 


e 
7 





EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, | 
FRANK GILDER, | 
S. LIEBLING, 





= 
2S WAREROONSS: =e 


No. 611 WASHINGTON STREET, BOSTON, MASS. 





Opposite One Hundred and Twentieth Street, New York. 








BEAR BROS.& CO 


292 to 298 Eleventh Avenue, | 


4 NEW YORK CITY. 





Patent Cylinder Top Upright Pianos’ 





Cor. West Twenty-Ninth St., 
NEW YORK CITY. 


Ke 








. KURTOMANI 


—- GRAND — 
SQUARE and UPRIGHT, 


Nos. 106, 108 & 110 Broadway, 
BUFFALO. N. Y. 


PIANOTURIES 








First 


Medal and PDiploma at the Centennial Exhibition, 


Philadelphia, 1876. 





Gold Medal at the 
World’s Fair, Vienna, 
1873. 








sl EC re 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 





Gold Medal at the 
World’s Fair, Vienna, 
1873. 








GRAND, SQUARE and UPRIGHT PIANOS, 


‘For greatest power, pleasing and aa quality of tone, pliable action and solid ae novelty of construction in an independent iron frame, and placing strings in three —. 


FACTORY, 34th St., bet. 1Oth & 1 1th Aves. 


WAREROOMS., No. 11 E. 14th St.. New York. 











HALLET & DAVIS CO’S PIANOS. 


WAREROOMS: 486 Washington Street, Boston ; 


20 East Fourteenth Street, New York; 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 

1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 

FACTORY Boston, Mass. 








MANUFACTURERS 
il Pe eae saonal 


STULTZ & BAUE 


Factory and Warerooms, 701, i, 705 & 707 FIRST AVENUE, NEW YORK, 


Ss" ([prioht au Square Pianos, 


{ fone for Catalogue 
and Price List. 








—* ESTABLISHED 1843.%*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 592 WASHINGTON STREET, BOSTON, MASS. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 
Address E, MoCAMMON, Cor. Broadway and North Ferry Stree’ Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO, 











/HAVE NO SUPERIOR 


The Trade Invited to Test 


Quality and Price. 
CHASE PIANO C0., 


Manufactory and Warerooms, 


RICHMOND, INDIANA, 


PIANOS 
SONVId 








o 


fat 
| 
=— 
— 
=> 








LOCKWOOD PRESS. 74 


Duane Street, New York. 











Veen re ree 


ee oad 











